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JOHNNY DYNAMITE 
blasts his way into this 
ELECTRIFYING 
ELEVENTH ISSUE Of 
SCARY MONSTERS! 
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Ot’s a Horror at Publishing House/Scarehouse as 
we moved our office and warehouse down two 
floors (same address), got this issue out on time 
and continued to ship orders out in 24 to 48 
hours after receipt. The only thing that has 
suffered besides me from lack of sleep is 
personal replies to letters and release of our 1994 
catalog which usually comes out in late March. 
Please forgive me! Our new 1994 1/2 catalog 
will be following hot on the heels of this issue. 
Wait till you see the Scary cover! 

I hope you like our new 68 page fonnat and 
new artists this issue. I can’t tell if wc topped 
last issue yet because I haven’t sat down to read 
this issue for a second time or to fan through it 
and get the scary feel. But our goal each and 
every issue is to top the last So, let me know if 


we succeeded. 

The niundering Twelfth issue is shaping out to 
be the best issue yet. Have a Scary summer and 
we’ll sec you in the fall. 


7 //£ 


PUBLISHER & EDITOR-IN-CHIEF DENNIS J. DRUKTENIS 
ASSOCIATE EDITOR SUSAN M. DRUKTENIS 
ARTISTS TERRY BEATTY, V. BURTON, CHRISTOPHER 
CHOURAID, DENNIS CUOCO. JIM KAFFENBERGER. 
ERICH MEES, IVO MUSO, SCOTT PENSAK, BOB 
ROTHWELL 

MONSTER MAGAZINE MASCOT SAM SCARE 
TYPE/DESIGN SCARE STUDIO 
WRITERS THIS ISSUE ANDI BROOKS, C.M. CHAVEZ, 
KENT R. DALUGA, FRITZ PRISING. JOHN GARCIA. MIKE 
GILKS, DANIEL BYRAN JOHNSON, MICHAEL 
KASZUBSKI. JEFF KURTA. DR LADY, DR. MANIAC, 
ERICH MEES. EDWARD L. MITCHELL, KJ MORRISSEY, 
JOHN SKERCHOCK (Uncredited articles by Dennis J, 
Druktenis) 





Old Scary Sam here as drawn by Ivo Musa of 
Canada. Dig those crazy shades! We couldn't 
pull the shades over too many of you on last 
issue's SCARY SECRET PHOTO featuring Vincent 
Price in THE LAST MAN ON EARTH. This is the 
best participation yet! 

The winners of the last invisible Sam Scare dolls 
we have are; Jeff Kurta of Ironwood. Ml; Wade 
Epier of Quarryville. PA; Tom Triman of Santa 
Ana. CA; Lori Burnett of New York. NY; Rick 
Stoner of Lansing, Ml; Kevin Hoxsey of Mount 
Morris. Ml; Thomas Winegar of Kansas Ctfy. KS; 
Max Meehan of OJai, CA; David H. Smith of 
Oakland Park. FL; Scott MHchell of Royal Oak. Ml; 
Doug Ferrini of Oak Lawn. IL; Tony Sassano of 
New York, NY; Dale M. Johnson of Cincinnati. OH: 
KJ Morrissey of Deltona. FL; Charles Chavarr of 
Los Angeles. CA: Christopher Chouraid of Utica. 
Ml: Brian KasI of North Riverside. IL; Jeff Jessings 
of Lake Havasu, AZ; Thomas Jaros of Vandergrift, 
PA; Don Oldham of Durham. NC: Daniel Shane 
Williams of Pittsboro. NC: James Waxon of San 
Diego. CA; Patricia Putt of Creekside. PA; Michael 
Truslow of Laguna Hills. CA; David V. Peel of 
Wichita. KS; J. P. Moyer of Los Osos, CA; Jason 
William Pankoke of Champaign, IL; David Carter of 
Granite Falls, NC: Kyle Smith of Galax. Va; Eric 
Swope of New Carlisle, IN: Rod Barnett of 
Murlressboro. TN; Bill Greer of San Antonio, TX: 
Dana Cerquetti of Randallstown, MO; James 


Aschbacher of Santa Cruz. CA: John M. Huber of 
Milwaukee. Wl; Clint Brady of Issaguah, WA: Dan 
Sweet of Hamilton. OH; Lionel G. Gilner of 
Chamersburg. PA and Tim Landry of Winter 
Haven. FL. 

Starting with this issue's SCARY SECRET PHOTO, 
we will be awarding a Limited Edition Sam Scare 
SCARE-CARD to everyone who correctly identifies 
the photo. The trading card will contain a painted 
black, white and gray image of me by Terry 
Beatty. I'll also sign and number this Limited 
Edition of 1000 cards. A card and your name in 
print, don't tell me that isn't Scary! 

Now here 5 our new staff writer, Jeff Kurta to tell 
us about: 


HOW MUCH I 
HORROR CAN 
YOU FACE? 
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Article by 
Jeff Kurta 

Sometiinej a horror 
production will sneak 
up on a unsu^Mcting 
genre fan, and really 
make him/her take 
notice. A crude little 
scare-vdticle did just 
that to this writer 
about two decades 
ago. when he dared 
to peek at a late night 
showing of THE 
LAST MAN ON 
EARTH. (In fact, 
it's horrendous 
images still haunt me 
on an occasiottal 
ni^lmare binge.) 

A zombie fest. hut 
in the same vein, a 
kind of diverse 


complete with 

hanging garlic cloves. 

Itra quite surprising 
tone, the now late Master of Terror Vincent Price, was in fitte. 
but unusual form, as the (Ncture's hero, and all-around destroyer 
of everything evil Made on a booUace budget in 1964, and 
filmed entirely on location across the wide Atlantic, today THE 
LAST MAN ON EARTH, has finally, and deswvedly. achieved 
a decent cull status. This U.S. - Italian Co-producikn was based 
on fantasy veteran writer Richard Malheson's chilling novel "I 
Am Legend", and later re-worked in 1971 with screen idol 
Chariton (PLANET OF THE APES) Heston as the do-gooder 
ravaged by the near same horde of ugly city dwellers. (See THE 
OMEGA MAN in SCARY MONSTERS #9.) 

The make-up effects are actually quite neau and in fact, 
reminds me of those hungry undead in George Romero's original 
fest of four short scare years later. Much of the film looks 
a lot like NIGHT OF THE LIVING DEAD..J wonder if John 
RUS.SO was a tad swayed by this thriller, directed by Sidney 
Salkow. 

The premise of the movie itself is standard - Price believes lo 
be the only living survivor of a devasuting plague that 
supposedly has wiped out all of mankind. Naturally, (and 
happily for our sakes) Price is wrong, well, at least partially. He 
does have company, plenty of it in fact, eagerly beating down his 
door, ihiisiing for blood • his! Throughout the duration erf the 
film, our lone hem has his hands full, esperiencing a lot trf near 
death calls himself, while managing to survive thru battle and 
quick thinking. Sometimes missing his own end. by a mere hair 
strand. The atmosphere of THE LAST MAN ON EARTH is 
deliciously ceric, and is indeed a Scary Monster flick to be 
reckoned with - if you dare. 


At the onset, we sec Price dispatching some of the loror 
creatures using typical Van Helsing flair - cwnplete with mallet 
and wooden slakes! Wow - a sight to shiver with glee over. 
During the films, production. Price already had quite a scare 
resume under his bell, and the year before pulled out all the 
usual stops with Corman's THE RAVEN. (Where he rubbed 
creepy elbows with Boris Karioff. and a frenzied and feathered 
Peter Ltwre.) The rest of the cast is rounded out by a slew of 
unknown Italian thespians... Stellar names lilre - Franca Bettoia. 
Emma Danieli. Giacomo Rossi-Siuan. and the ever popular Tony 
Cerevi. 

Leonsad (ENTERTAINMENT TONIGHT) Maltin gives it 2 
stars rating-wise, but The Monster Extraordinaire, will do one 
betterl I shall endow it with; 


2 1/2 SCARES. 


Check it out, if nothing else. THE LAST MAN ON THE 
EARTH will give you a nice craving for pasta sujHeme. Hold 
the ragu! Running time is a;^x. 86 minutes. To my 
knowledge, this crude-classic is not on prerecorded video. I 
sincerely hope this will sh<»tly change. 


VINCENTPrICE' 


Last Man 
‘>n Earth 
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2/7/94 

DEAR DENNIS, 

I JUST WANTED TO SEND YOU A COPY OF SOMETHING I DREW. I HAVE DOUBLES OF 
EVERY ISSUE, AND ITS A GREAT MAG. THANKS FOR THE MONSTER MEMORIES. NOW 
I HAVE PROOF FOR MY WIFE. THAT I’M NOT THE ONLY MONSTER FANATIC!!! I HOPE 
YOU COULD USE THIS DRAWING IN A FUTURE ISSUE. 

THANKS 

DENNIS CUOCO REVERE, MA 
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My MONSTER MEMORY of 
the SINISTER SEYMOUR 


by C.M. CHAVEZ 

".....and here he is- the Master of the Macabre, the Epitome of 
Evil: The Most Sinister Man To Crawl Across The Face Of 
The Earth SEYMOUR!!" 

From out behind an obviously studio-bound muck encrusted 
wail crept a gaunt cadaverous man. with a distinct resemblance 
to John Carradine in his later years, clad in a black tux. be- 
c^d. svilh his cranium crowned by a floppy wide-brimmed 
fedora. This wa.s the man I had previously seen rifling through 
the contents of a particularly ripe trash can (his puUicity photo, 
no less, signed "Disrespoclfully Yoi«. SEYMOUR") who now 
invited monster lovers of all ages to "sup full of hMiors" (quote 
from Shakespeare, cool. huh?), and risk utter condemnation from 
uptight parents. Hell. I was a Pringic (Seymour's contraction of 
Fringe Personality) already and didn’t know I was until 1 tuned 
into FRIGHT NIGHT WITH SEYMOUR. 

See. those were the days when I had to smuggle such 
mainstream mags as MAD. PLAYBOY, and FAMOUS 
MONSTERS into the house under the nose of that ever- 
hypocritical sage trf morality, my neurotic mother. It was hell 
being a ten year old smartass and 1 dreaded the knowledge that, 
sooner or later. I'd have to grow out of it and get old like my 
parents had. That is. until that fateful night when I sat inches 
away from that Cyclopean cathode lube glowing a faint blue in 
the darkness and watched my salvation get tooadcast right into 
the family den. 

Seymour (aka Lany Vincent) proved to me that becoming an 
adult wasn't necessarily the sntanass' kiss of death; that, in 
middle age. the smartass was just coming into his own! Wha a 
revelation- another 20 years and then I'd really know how to piss 
people off! Seymour made me a believer. 

The Sinister Seymour was the most popular movie host L.A. 
had ever seen and each Friday night he beckoned us. his 
Fringies. to see "what's behind the slimiest of all walls." 

As a staff director at various TV stations across the U. S. of A.. 
Vince learned early on what a horror host should not do- like to 
try and act "scary." take themselves too seriously tw just plain act 
like they don't care. Seymour had a love for the genre but could 
be merciless lo the hack-spawned Z grade turiceys that he was 
often given to work with. 

Vince took his cue from the late great Ernie Kovacs and used 
the medium, instead of the other way around. His shiick was 
carefully thought out and the audience were often exposed to 
some truly inspired lunacy as Seymour oft times invaded the 
movie itself, milking it for every ounce of Har Dee Har Har by 
delivering withering wisecracks in response to the stu|nd 
dialogue, or by perpetuating insane visual gags, often in the guise 
of hi.s Jungian shadow. Banjo Billy- a doltish Sgl. Pepper look-a- 
like. wearing a Croucho nose and glasses, whose inane banjo 
pluckmg could send Seymour into a frothing, on-camera rage. 

1 met my hero in the early pan of 1970. He was to [mside 
over the "grand" opening of a Lou Miller's (another in a chain 



of dismal middle class clothing retailers, come to a dismal 
middle class hicksburg- Whittier, named after a dismal middle 
class poet) and he arrived in style, counesy of his George 
Bairis/Chick Iverson designed SEYMOURMOBILE. which 
proudly di^laycd the coveted Royal Rush award: Seymour’s 
faire painted on (he lid of a commode. 

I reckon they expected maybe 40 kids, attached to alternately 
bored, surly or saintly parents. Well, what the Epitome of Evil 
got was a seething mass of at least 200 Idds. all a-swoon in a 
high of Seymour-induced hysteria. According to what I was told 
that night. Vince usually put on a little act and then beat a hasty 
retreat: instead, he threw his shtick to the wind and spent the 
next cou(4e of hours just signing autographs and shaking hands. 
It wasn't exactly MY DINNER WITH SEYMOUR, but what the 
hell. 

A]a.s. but I was not to remain a 10 year old imbecile forever, 
and so life moved on. though I caught the odd broadcast (with 
Seymour, was there any other kind??) now and then. About the 
time the end came. I had discovered girls and beer and was out 
of the house about as much as a body could be (by lying like a 
dog what 14 year old didn't?), so I wasn't watching much TV. 

Anyway, a year w so later, in their 120th issue. FAMOUS 
MONSTERS published a short article entitled "Seymour 
Nevermore" which was- you gues.sed it- my hero's obituary. His 
last day was March 9th. 1975. at St. Josqth’s hosptal in 
Burbank. CA. Prince Sirki had called, as Fony used to say. 

I could go on about his roles in such films as THE 
INCREDIBLE TWO-HEADED TRANSPLANT; DOCTOR 
DEATH. SEEKER OF SOULS etc, cr about his semi-regular 
column in the old MONSTER TIMES newspaper- "Seymour 
Sez," but space won't allow. And so. fellow middle aged 
monster loving kids everywhere, that was my favorite 
MONSTER MEMORY, meeting the man at last «Mi a windy 
Friday night over twenty years ago. RIP Larry Vincent. RIP 
Seymour. RIP childhood. 


"DISRESPECTFULLY 
YOURS," 
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fumi^cd by KJ Morrissey 

Mosi of my MONSTER MEMORIES (and Ihose of oiher 
contribuiws) come from our childhood. Memories of growing up 
with Aurwa models, assorted monster magazines, and TV horror 
hosts have a special place in by heart, but this memory is from 
more recent history. One Swirday morning in 1990. I was 
scanning through the channel selects of my TV. just killing time 
before I took my daughter Kristina to her ballet class. As I 
clicked pass some boring cable stations (55 channels and still 
nothing good on TV!), I happened to spot an old black and while 
sci-fi film I hadn’t seen in years-ROCKETSHlP X-M. As I sat 
down to watch this old "B" movie classic, I noticed something 
different about this showing of the film, in the lower portion of 
the screen was the sUhoueite trf theater seats, as well s the 
figure of a man and two robots, all of which were making funny 
comments about the film. What in the world was this?! 




The show U of course MYSTERY SCIENCE THEATER 3000. 
a low budget TV show from Minnesota, and showed on the 
Comedy Central cable station. Since 1 had to take my daughter 
to her dUK-e class and was unable to sec the enoR show, I had 
to wmt to find out just what in the heck I had seen. 1 checked 
the show out die nest week, and instead of a Sci-R or Horror 
film. I saw CATALINA CAPER, a comedy aboard a cruise ship. 
I was soon to discover that MST3K (as fans of the show refer to 
it as) runs the gamut of films. The oite common thread is that 
all films shown arc bad. Really bad. From WAR OF THE 
COLOSSAL BEAST to BRIDE OF THE MONSTER, MST3K 
shows only the cream of the crap, and as the film plays on, the 
three figures make a non stop stream of insults, jokes, wise 
cracks, artd "aliemate" dialog. 

What exactly is MST3K? In order to fully understand this 
comedy sensation, we must first go back to the early 1980 s, Joel 
Hodgson was a rising star in the comedy w orld. After 
appearances on LATE NIGHT WITH DAVID LETTERMAN 
and SATURDAY NIGHT LIVE. Joel dropped out of sight He 


was both homesick fw Minnesota, and didn’t want to wind up 
playing someone's wacky next door neighbor on a sitcom. So 
Joel went home to Ecktn Prairie, and with Co-Producer Jim 
MaUon. they formed Best Brains Productions. Joel came up with 
the concept of MST3K from memories of his own chiltUtood- 
loys. TV shows and old Warner Brothers cartoons formed the 
basis of the show, 

Campy bad movies were all the rage in the SO’s. Joel’s idea 
for the show was to go a step beyond the old TV horror hosts, 
who wm only seen between commercial breaks. In canooivs he 
saw as a kid, often a silhouetted man would rise up atul tell the 
cstoon character something. Whai if they showed old bad 
movies, and had the silhouette erf people watching the film on the 
screen, and making comments about the action they are 
watching? Since the movies shown are had. and no one would 
really want to watch them. Joel set the show in outer space. 

The premise is simple. Joel Robinson (played by Hodgson) is 
a janitor who two mad scientists. Dr. Forrester and TV's Frank, 
don't like, so they shoot him into space on the Satellite of Love. 
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Their experiment is to see how Joel will react to the onslaught of 
cheesy movies. To help him out on these experim«tis. Joel has 

vrooteJ iwo robot sidokiefcs. Tom Servo is made from a gumball 

machine, a plastic barrel from the Old Barrel Full of Monkeys 
Game, two SUnkies. and a plastic bowel. Crow T. Robot is 
made from a LaCrosse mask, a plastic bowling pin. ping pong 
ball eyes, and assorted Tupperware trays. The Satellite of Love 
is decorated with numerous toys, plastic cups. TV dinner trays 
and other "nemies'. 

The cast of the show wear nwy hats. Joel created the show, 
stars in it. wrote and performs the theme song (under the name 
"Joel and the Joel’s"), eo-designed the sets, directs, co- 
produces...and the list goes on and on. Tracee Beaulieu plays 
mad scientist Dr. Forrester, as well as performs and provides the 
voice of the puppet-bot Crow. He also helped design the sets, 
aid directs numerous episodes. Tom Servo is operated and 
voiced by Kevin Murphy, who directs as well as being the 
Technical Director. Co-Producer Jim Mallon occasionally 
appears as the robot Gypsy, who runs the higher functions of the 
ship. Finally, there is Frank Cormifl as TV’s Frank. Dr. 
Forrester's lackey assistant All of tlte cast help to write the 
show, along with Head Writer Michael Nelson (more on him 
later). 

The show rirst aired on UHF station KTMA in 1988. It was 
not thought to be popular until they listed their phwte number for 
viewers to call in and leave messages. The answering machine’s 
filled up in a mauer of hours. After 20 episodes (not 
currently being renin), the producers made a 10 minute 
presentation tape, and sent it off to The Comedy Channel. It was 
immediately bought, and the shows budget was increased, but not 
by much. The low budget look is intentional, and actually adds 
to the appeal of the show. It often appeals (especially during it’s 
first seasMi) as if the show is produced in smneone's garage. 

The series is now in its 5lh season (joining the ranks of other 
classic TV shows like CHARLE’S ANGELS and LOVE 
BOAT), and has changed little during that time, with one major 
exception. After 100 shows. Joel Hodgson has hung up his 
famed red jumpsuiu and is no longer on the show. He felt as 
though it were time he moved on and did what he wmted to do 
all along-crealc and produce numerous different types of shows. 
He is sadly missed. But don’t give up on the show yet. Head 
Writa Michael Nelson has put on the jump suit as "Mike" 
Nelson, a temp who is shang-haied after Joel finds an escape pod 
and lands in Australia. Surprisingly, it was an easy transition 
from Joel to Mike, helped along by the screening of Mike’s fusu 
and my favorite bad film, THE BRAIN THAT WOULDN’T 
DIE. 

It is hard to believe that each 2 hour episode of the show 
contains between 600 and 700 jokes. Each member of the 
writing staff have their own likes and dislikes, so it is not 
uncommon for jiAes ranging from Shakespeare, pop singer 
Morrissey (sorry girls. I am not related to him). Ridley Scott 
cartoOTs. 60'a toys and games, and quotes from famous movies 
roll off the tongues of Joel, Mike and the ’bois. Behind the 
scenes, the show is not as easily made as it appears to be. Mike 
and Joel can simply sit in front of a bluescreen. but Murphy and 
Be«ilieu must tie on their backs and perform their ptq>peis. 
They also keep an eye on a TV monitor showing the film with 


a time readout (so they know when to say their lines) and 
another monitor showing the actors movements as they read their 
scripts. OccairionaJly. you can see the outline of Joel s glasses, 
or Mike's microphone in the silhouette, but that only adds to the 
shows appeal. 

The series is a great one for re-living MONSTER MEMORIES 
from Che past. Watching the films they show reminds me of the 
first time I saw them as a kid back in New Jersey. Occasionally. 
Joel or Mike wUl bring out some old toy I had when 1 was 
growing up. During a break in the screening of EARTH VS. 
THE SPIDER. Joel began making Creepy Crawlers with the old 
Thingmakcr sets. Even some of the robots wise cracks bring 
back memories to me (such as Crow yelling "damn dirty ape" 
from Planet of the Apes while diey watch an Japanese rip-off of 
the movie). Fans of the show can get a really neat ftw 
newsicuer direct from Best Brains by just writing to them. Their 
address is: 

MST3K INFO CLUB 
P.O. BOX 5325 
HOPKINS. MN 55343 

Even ttwogh Joel is no longer on the scries, he can be seen on 
repetts of tlie show Monday thru Friday at midnight, although I 
have not seen the first 13 shows reperued since 1991. For the 
last 3 years, Comedy Central has shown MST3K Marathons on 
Thanksgiving. It’s 30 straight hours, and it’s called "Turkey 
Day". 1 have afi my favorite episodes recorded on video tape, so 
that I can pop them in and enjoy all the zany antics trf this show 
any time 1 want. It’s a strange feeling, watching films I liked as 
a kid. not only because they were entertaining, but also because 
they were crummy. Here I am as an adult (aldtough I still 
haven’t grown up), watching these same movies, reliving my 
past, and yet adding these memories with newer ones. I’ll never 
be able to watch THE INDESTRUCTIBLE MAN the same way 
again. Oh well, as Dr. Forrester says at the end of every 
episode. "Push the button Frank". 
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DON’T CROSS THIS 
BORDER, WITHOUT A 
CROSS in THE VAMPIRE 
aka EL VAMPIRO 

by Kent R. Daluga . 

THE VAMPIRE was filmed at C.L.A.S.A. Studios in 
Mexico, the year was 1957. THE VAMPIRES crew 
included Director Fernando Mendez (THE BLACK PIT. 
VAMPIRES COFFIN), its Producer Abel Salazar also 
starred in THE VAMPIRE as well as the films THE MAN 
AND THE MONSTER and the sequel to THE VAMPIRE 
(THE VAMPIRES COFFIN). Its star German Robles went 
on to make THE VAMPIRES COFFIN. CASTLE OF 
MONSTERS and the Nosuadamus films. 

THE VAMPIRE was acquired by Producer K. Gordon 
Murray, the man responsible for a host of south of the 


border monster films to reach the American public. 
Together Murray and Direaor Paul Nagle also worked on 
the moldy Aztec Mummy movies of the same era. 
Docking in at 84 minutes and filmed in glorious black and 
white, THE VAMPIRE arrived on the scene a hill year 
before Christopher Lee would take a bite nut of the 
vampire legend. Other cast members were Ariaitaa Welter, 
Carmen Montengo. and Jose Luis Jimaiiz. IrKidently this 
film did not reach the U.S. unUl 1968, And now the 
Mexican legend of THE VAMPIRE. 

The Count Duval in an attempt to put his brother to final 
peace imports a large box filled with earth. The earth is 
from their native country of Hungary. It seems that 
Duval’s brother Count Lavud (Duvals spelled backwards, 
shades of SON OF DRACULA) was destroyed 100 years 
ago in a small Mexican village known as Sierra Nesra. 
The body was buried on an estate now owned by two 
sisters euld ineir broitwr. Couul Duval has uoc sister under 
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his powers and ihe other sister is believed to have died by 
mysterious reasons. All is going in the Count s favor until 
the sisters niece Marta shows up and brings with her a 
Doctor Henry to investigate the report of madness in the 
estate of the Sicomoros. The Count arrives to convince the 
residents to sell him their family home. The sister Eloise 
is all for the sale but her brother disagrees and sister Mary 
is now dead. The vote is up to Marta Marta decides to 
think it over and in searching out her childhood memories 
she discovers her Aunt Mary is not dead. Mary was able 
to warn others of the Count's plans and thus saving her 
own life. 

Tha night MaiU is bitten by the Count (two bites and 
you’re history). Her condition is not serious until Aunt 
Eloise poisons her with the .same drug used on Aunt Mary. 
The body of Marta is to be buried until one of the servants 
sees her little finger move. Doctor Henry is able to revive 
her and bring her back to health. The Count upon hearing 
of Marta’s recovery decides to pul her in her place once 
and for all. 

In an attempt to put the bite on her he abducts her and 


carries her to the ctuacombs. Doctor Henry hears Marta’s 
cries and follows close behind to rescue her. In an exciting 
cotKiusion Eloise is stopped by Aunt Mary and ^ Count 
and Henry fight it out, with a sword and a burning torch. 
As the cocks crow the Count retreats to his coffin which is 
hidden «i the estate. Aunt Mary using a wooden table leg 
destroys the evil Duvd by driving the stake through his 
long dead heart. She also reduces Aunt Eloise to ashes. 
Etoctor Henry and Marta decide to miss the train and stay 
behind to live at the Sicomoros. 

THE END? 

I don't think so as the Count retums in THE VAMPIRES 
COFFIN but we’ll have to cross the border another time to 
hear that vampire story. 

2 1/4 SCARES 

Until the next sunrise. 

Fangs a lot! Kent 
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Count Gore 
DeVol 

by Michael Kaszubski 

On Halloween night 1984, 

a local independent station 
was running PHANTASM. It 
was hosted by Count Gore 
DeVol, a traditional vampire- 
style horror host. The Count 
was inserted into the movie 
via Chromakey, so that he 
was seen sitting on the iron 
gate entrance or wandering 
around the funeral home 
corridors. 

In the fall of 1985, I came 
across Count Gore again. 

Late one night, I stumbled 
onto a show airing at 11:30 
PM Saturday nights on 
independent Washington D.C. 
station WDCA-20. 

It opened with a swaying, 
wQoden sign reading 
CREATURE FEATURE in a 
small graveyard-like set. 

Accented by lightning, 
thunder and wolf-howl sound 
effects, the opening sequence 
was quite reminiscent of 
DARK SHADOWS. A 
tombstone was engraved with "Count Gore DeVol 1800- 
1847." Next an interior of a crypt was shown where two 
wooden doors open and a coffin floats out on a foggy mist. 
The lid opens. Count Gore DeVol rises and greets his 
viewers with "Welcome to Creature Feature." 

A relatively large and elaborate set is scattered with all 
sorts of odd items. Most memorable are a moving 
mechanical hand, numerous skulls, and a rubber chicken in 
a hangman’s noose. Inside the lid of his coffin is a poster 
of V am pirp.il a. Behind him hangs a poster of Bela Lugosi, 
a large battle axe, and a painting of the Count himself. 
Many of the props were sent in by viewers during a 
contest. 

Count Gore DeVol would begin the show by introducing 
the nights movie. Many times he would be intercut with 
the star of the movie (i.e.: Karloff or Lugosi)- with 
hilarious results. 

Most of the films shown were classics from Universal, 
AIP, Hammer, and 50’s sci-fi. Gore mentions among his 
favorites as being THEM! and EARTH VS. THE FLYING 


SAUCERS. One summer Creature Feature ran a "Classic 
Shock" month, sort of a tribute to the early Shock days by 
airing the familiar Universal films. Before and after each 
break the Count would return; sometimes to read fan mail, 
to interview guests, or to test his inventions. 

Occasionally, some less than classic films would turn up 
as in FEARLESS FRANK. One time he showed THE 
ALIEN FACTOR, a local low budget film. Dick Dyzel, 
the man behind Gore, plays the part of the town mayor in 
the film. On Creature Feature, the Count interviews a 
special guest from the movie who is none other than Mr. 
Dyzel wearing a paper bag over his head to conceal his 
identity! The mayor gets bumped off half-way into the 
film and he was upset to learn that they cut out his lengthy 
death scene. For budget reasons his demise was reduced 
to, "Oh we found the mayors twisted body behind a shed 
out back!" 

In between commercials, and there were plenty, were 
entertaining bumper segments. In one he was holding a 
large knife and would urge viewers to "Stick around for 
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more Creature Feature." Two other ones had him upside 
down or a shot of the rubber chicken in the noose while he 
asked his viewers to "hang around." After a number of 
weeks. iKw bumpers were made and they were shifted 
around so as not to become too old. He would close the 
show by asking viewers to "Keep the blood warm..." Even 
Creature Features end credits were not safe from 
foolishness. Wry comments were placed diere: for instance 
one entry read "The writers - they quit!" 

Conversations with Dick Dyzel gave insight behind 
Creature Feature. He started at DC*20 around 1971 as an 
aruwuncer. "Bozo the Clown," and as "Captain 20", a Star 
Trek inspired host for a children's show. Those who 
watched, thought he virtually ran everything and Dyzel 
agrees that, "I had my own TV station to play with." 

Mr. Dyzel pitched an idea for a horror show to station 
management and was given free creative control of it. The 
Channel 20 library had around 300 horror and sci-fi films 
collecting dust and a host seemed like a good way to 
promote them. Creature Feature began its first run in 
Febniary 1973, The program was designed to fill a two 
hour time slot Dyzel recalled how many of the movies he 
had were only 60-80 minutes long. Even with commercials 
he had nearly 40 minutes to fill and feels that "sometimes 
the segments were too long." With a long movie, the show 
could exceed its two hour time slot. For awhile Creature 
Feature was beating SATURDAY NIGHT LIVE in local 
ratings. The show was cancelled in 1979, but it would rise 
again. 

A new interest in horror hosts seemed to come about in 
the early 80‘s. Creature Feature returned for its second run 
on October 31st. 1984 with the campaign, "Gore is back!" 
During the first two months Gore ran a contest. Viewers 
were asked to send in a prop that could he used to decorate 
the shows new set. If the Count selected a prqj. die lucky 
person would win a t-shirt with a picture of Gore himself. 
One of his favorites was a life-size poster of Vampirella 
which he attached to the inside of his ca^et lid. 

One fan wrote in that her mother was a professional artist 
and would like to paint his portrait. A few weeks later he 
got a phone call that the painting was done and that they 
wanted to present it on the show. Gore replied "sure" not 
expecting much. The painting was exceptional and hung 
on the set wall (it now hangs in his living room). 

Other activities included Halloween parties where 
admission was a trinket that could be added to his set 
Hundreds of viewers turned out and the event was 
broadcast a few vreeks later. Creature Feature also 
promoted new movies like HOUSE or THE QUIET 

(Top right photo) Count Gore DeVol poses with ths 
author, Michael Kaszubskl. 

(Bottom right photo) OIck Dyzel, the man behind the 
Count. 
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EARTH. Unlike networic TV, the Count rarely had reruns, 
so viewers saw a new show each week. For the most pan. 
(he aiiuw wu uiuH.ripccU, sIkm live un (ape and aired 
unaltered. Mr. Dyzel said that they tried a script once, but 
it didn't wortt well and tdtandoned it halfway into the 
show. 

The Channel 20 production studio held some state-of-the- 
art equipment which the Creature Feature staff would use 
from time to time. Once Gore was optically shrunk and 
placed next to a small Vampirella figurine. When 
TERROR OF MECHAGODZILLA was shown, visual 
effects were used to have wind-up toy dinosaurs stomp 
around Gore's set. Creature Feature was one of the Orst 
shows in the area to broadcast in stereo. 

Sumetlmes the absolutely funniest shows were often 
unplanned. For one Saturday in January 1985, Creature 
Feature was not shown due to a Bobby Vinton special. 
The next week Creature Feature returns: however, 
something is missing. The Count is wearing a Gore t-shin 
instead of his costume. He explains that during the week 
the Bobby Vinton special aired his costume was sent to the 
dry cleaners and now is losti Gore does one or two more 
shows that way until it is finally found. 

In February 1985 Creature Feature ran THE WOLFMAN 
and celebrated it's I3th Anniversary. Some of the 
highlights included bloopers and a rare look back at early 
shows. Most interesting was a segment from a show done 
back in 1973 or '74. Gore's makeup and costume were 
quite different, much paler along with sideburns and a 
widows peak. 

There was a brief moment when the Count was seen 
nationally. Twice the BLOOPERS AND PRACTICAL 
JOKES show (with Dick Clark and Ed McMahon) had 
Elvira as a guest to introduce different honor hosts from 
around the country. On the second show. Gore was seen 
inicrviewing Frankenstein. Gore: "What's the best thing 
about being a famous monster?" Frankenstein: "I get free 
tickets to the theater, I don't have to stand in lines." 

Sadly, new management took over the station in 1987 and 
cut the staff by two-thirds. The last Creature Feature aired 
on Memorial Day weekend in 1987. The cut came so 
quickly that Gore had no time to prepare a farewell show. 
"During the last weeks. I could really empathize with 
Roddy McDowell's character in FRIGHT NIGHT." For a 
few weeks horror films continued to air in the same time 
slot but without the previous flair. 

In August 1990, Count Gore DeVol made an appearaiKe 
at a Baltimore horror convention, FANEX 4. He was 
impressed by the number of fans that showed up and the 
following year be returned to create MONSTER CHILLER 
HORROR THEATRE. He had a small set with some 
props from his TV show and hosted Ed Wood Jr.'s BRIDE 
OF THE MONSTER, In March 1993. Count Gore DeVol 
made an appearance with two other Baltimore horror hosts. 


the GHOST HOST and DR. LUaFER. They recalled the 
fun they had and would gladly like to do the shows again. 

Dick Dyzel presemly runs a successful DJ business but 
wouldn’t mind returning to horror hosting. He still has his 
entire set in storage. In fact he ai^roached a few 
independent stations, but none have a studio large enough 
or ti)e production facilities to do it 

Count Gore DeVol is featured in Elena M. V/atson‘s 
book HORROR MOVIE HOSTS from McFarland. 
Special thanks to Gary Schroeder far providing videotapes 
of the show. 


Want to trade Horror Hosts and Elvira on 
video. Michael Kaszubski 8202 Edwill Ave. 
Baltimore. MD 21237 
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MONSTER 
MODELS OF THE 1970’S 
Part a MONSTERS 
OF THE MOVIES 

by FriU Prising 


Photos Of the Phil Ceparano MONSTERS OF THE 
MOVIES collection. 


All good things must come to an end. but at least 
Aurora Plastics managed to hang on long enough to 
put out one last line of monster models. From 1975 
to 1977. when they shut their doors for good. Aurora 
produced eight new monster models based on classic 
Universal and Japanese monsters. These figures 
which are smaller in scale than the famous Movie 
Monster kits, bear better resemblance to the actual 
film monsters and feature exciting new poses. These 
kits were packaged as MONSTERS OF THE 
MOVIES. 

Looking back to my own childhood, this Scary 
Monster fanatic had to have every monster that came 
out In 1975 1 was eight years old and I remember 
well the excitement of finding new models of The 
Creature and The Wolfman at TSS. 1 came home 
with these two kits that day, thanks to my dad. I 
thought these monsters would be the same scale as the 
glow Movie Monster kits 1 had...but hey, the poses 
made up for that. When 1 finally saved my allowance 
1 bought both Ghidrah and Rodan. And they didn’t 
have glow pieces! Still, as a child 1 really enjoyed 
the Monsters Of The Movies series. 

I always say "You can never have enough 
Monsters" -and I’m sure this is more true today than 
when we were young. Collecting model figures, or 


even favorite characters, is rewarding; but nothing 
beats finding a toy from one’s childhood. Seeing 
friend Phil Ceparano’s Monsters Of The Movies kits 
gradually restored and prominently displayed led me 
to inquire about thi.s blast from my past 
In addition to The Creature, Wolfman, Ghidrah and 
Rodan. Aurora made The Frankenstein Monster, 
Dracula, Dr. Jekyll and a separate Mr. Hyde. All 
except Ghirah and Rodan are 1/12 scale. In fact 
Dracula, Jekyll. and Hyde arc made with essentially 
the same molds as their Monster Scene counterparts. 
(For more info on Aurora’s 1971 Monster Scenes sec 
Scary Monsters issue #10.) Ghidrah and Rodan stand 
about ten inches tall, stomping miniature cities. 
Frankenstein has climbed to a hilltop; snarling, he 
waves a club to ward off, we can imagine, angry 
villagers. The Creature swims to reach the surface of 
the Black Lagoon. The Wolfman, Dracula. Jekyll. 
and Hyde strike poses in appropriate settings. All 
these kits come with simply detailed compact bases. 
The name plate is in the form of a film clackboard 
upon which you glue a printed name, cut from the 
instruction sheet. Glow pieces come with all but the 
Japanese monsters, but these pieces were not optional, 
as with the re-issue Movie Monsters The I Iniversal 
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Monsters come in small, painted art boxes. 
Packaged in larger boxes, Ghidrah and Rodan 
nave color pnotos tor uicir trox lids. 

It’s a shame Aurora Plastics was not around 
long enough to give these kits the chance to gain 
the status of their other monster models. Due to 
the short production run, the Monsters Of The 
Movies can be rather costly. Fortunately, some 
private individuals now offer resin re-casts for the 
collector. Priced from $30-60 these kits have 
become an attordable alternative for the Scary 
Monster collector. 

Special thanks to Phil Ceparano for trivia, info, 
and use of his collection. 

NEXT ISSUE: 
VAMPIRELLA Collectibles 
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UNCLE TED, THE MAN WITH THE HAT 


by John Skerchock 


You wouldn’t know him as Edwin Raub. You 
might not even know him as Uncle Ted. But mention 
that he’s the guy with the red hat and everyone says, 
"Oh, yeah. I remember him," For over twenty years 
Uncle Ted's red Shriners fez has been a trademark in 
the horror host fraternity. 

1 caught up with Uncle Ted at his Dallas, 
Pennsylvania home for a quick and enlightening 
interview. For those of you who live within the New 
York, New Jersey, Pennsylvania area. Uncle Ted can 
be seen every Saturday night at 11:30pm on public 
television station WVIA-TV, channel 44, as host of 
UNCLE TED’S MONSTERMANlA. 


How did Uncle Ted come about? 

•'For that you have to go back thirty-eight years. 
Television war very young and most stations were 
producing their own shows. I was a copywriter at the 
lime. 

One of our producers was looking for someone to host a 
children's show for Sunday mornings. The theme was a 
birthday party. Each week we'd have a party for the 
children who had birthdays that week. We had puppets 
and a magician. 

I got the Job because no one else wanted to do it. It 
didn't pay much and you had to give up a day off. That s 
when everything was live. I showed up on the set for the 
first show and the producer told me "From now on you’re 
Uncle Ted. " and my show was THE UNCLE TED'S 
CHILDREN HOUR. Ii lasted ten years." 

When did you start wearing the fez? 

"When I started hosting UNCLE TED’S GHOUL 
SCHOOL for channel 16 in Scranton their first run of 
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movies vwjj the Universal 

series from ihe 1940's. 

»'c i/iuug/ii the fet unU 

coat tails would add to 
the atmosphere of the 
show. It worked well 
with the television show 
and my magic acts that 
I've kept it with me. I've 
gone through seven cf 
them in about twenty 

years." 

You start each episode 
with a magic trick. 

Was that ;our idea? 

Yej. / had always been 
interested in magic as a 
hobby. That started after 
Td burned my hands real 
bad during World War II. 

I wanted to keep them 
from crippling up. so I 
practiced coin and card 
tricks. 

I got quite good at the tricks, but never did anything 
professional until after my first series." 

What happened there? 

"We had a magician on the show. I watched him and 
picked up a few things. I started doing some close up 
tricks at public appearances. I wanted something to 
entertain the children with while they were standing 
around waiting for autographs. They liked it so I came up 
with an act. 

After my first show ended, / hit the road doing magic 
shows. I put an average of 35,000 miles on my car each 
year doing up to three shows a day. I had bookings in 
New England, as far south as West Virginia, and as far 
west as Ohio." 

You use a tot of comedy in your act. In fact when I 
was preparing for this interview, one of your associates 
called you Ihe Henry Youngman of horror show hosts. 
7 deal a lot with young children. I think it’s important for 
them to laugh with everything else going on in the world. 
I want them to feel comfortable and relaxed. I usually 
have a few children as volunteers for my magic act, and 
they're easier to work with when they realize we're 
together to have fun." 

Did you stop touring once Ghoul School came about? 
“No. I still kept going. GHOULSCHOOL was filmed live 
every Friday night at II :30pm. There were times I'd just 
walk in the door from a show in Ohio or New York and 
make it on the set just as the credits were rolling." 

Do you still (our? 

“No. I gave il up a few years ago. / only do local shows 


now. At seventy-two, I figured I should take it easy a little. 
This is the first year in ages that I haven't booked myself 
solid through Christmas." 

How did Uncle Ted’s Ghoul School come about? 

"At the time, about 1973 or so. I was still touring. I had 
left television to work full time as a magician. To 
supplement my income another magician and / bought a 
magic shop at Kingston Corners. I heard that channel 16 
just acquired a series of horror films so I approached them 
about hosting the show in exchange for advertising. That 
was in 1974. It worked out pretty well. I loved doing the 
show. I eventually sold my interest in the magic shop 
because I was Just too busy. The show lasted until 1982." 
What can you tell me about Dr. Shock, your rival in 
Philadelphia? 

"He was a fine man. He had been hosting a show on 
channel 17 for longer than I'd been doing GHOUL 
SCHOOL 

Well, during the week I'd do magic shows at schools and 
parties in the Philadelphia area, and he'd do one or two 
iqj here. I got a call from him one day and he pitched the 
idea about us doing crossovers on each other's show. I 
thought that iwas a great idea and was more than willing, 
but we had a problem. 

His show was taped in advance so I would have had to Just 
reschedule a booking or two. My show, on the other hand, 
was live. He didn't relish the thought of driving up to 
Scranton for an 11:30 show and then driving back to 
Philadelphia for some appearance the next morning. 

I didn't hear from him for a while after he first pitched his 
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idea. ! thought he’d lost interest. Then out of the blue he 
called me one day and apologized. He said he'd been ill 
and he couldn't work for a while. His doctor had just 
allowed him to return to his show. He was still interested 
in doing a crossover and promised to do one as soon as he 
was a little better. I was sorry to hear he passed om'o.v a 
few days after that." 

How did your current show Monstermania come about? 
"GHOUL SCHOOL ended in 1982. It iwK just too 
expensive to produce a local show. So I went back to 
touring. / was approached by a friend at Channel 44 
about hosting a show. In fact, it was the son of the man 
who directed me in the original series. Jim Usndon. They 
had a request from their viewers to carry horror movies, so 
Channel 44 thought it should be properly hosted. 

Public Television is a little easier to work with. I go in 
one day a month and tape four or five shows for that 
month, then I can take it easy. It only takes about three 
hours to do a month's worth of episodes." 

How is fan reaction? 

"I've been there for over ten years so you can judge for 
yourself I do get a lot of kind letters from viewers. They 
make me feel good and want to do my best for my fans. 
I've never missed doing a television show and Tve only 
ever missed one public appearance, and that vvar due to 
snow. I hope to keep peiforming for a long time yet." 

And if you think Uncle Ted has been slowing down 
because he’s getting old. forget it A few years back 
he developed an alcohol awareness program to be 
offered in elementary schools. That was when people 
thought our children weren’t in any danger, but now 
times have changed- There is an interest and a need 
for this type of program so Uncle Ted will be 
working to provide it for schools. In the meantime, 
you can watch Uncle Ted every Saturday night at 
1 1 ;30pm on public television’s Channel 44 or you can 
write to him courtesy of Uncle Ted’s Monstermania, 
WVIA-TV, Pittston, PA 18640. 



THIS ISSUE MAY 
CONTAIN AN UNCLE 
TED AND NEFU NED 
SCARE-CARD! 

If your issue doesn’t contain the card (pictured on 
the bottom left) or you want another one for your 
collection, send four 29e stamps or $1.00 to cover 
postage and handling to: 

SCARE-CARD #4 do DENNIS DRUKTENIS 
PUBLISHING & MAIL ORDER, INC. 

348 Jocelyn PI. Highwood, IL 60040 


Introducing 

MONSTERMANIA 
and NEFU NED 

by John Skerchock 

Xhe lights are out! The television is on! Your screen 
has changed from a serene WVIA TV 44 logo to the sight 
of a full moon. Your ears are filled with the burst of organ 
music and mysterious laughter. 

The camera pulls back from the full moon to reveal a 
cartoonish haunted house, purple with a brown roof. The 
house has one spire and looks like it may have come 
straight from a Scooby Doo cartoon. 

As the camera polls back to show this haunted house 
perched high upon a hill and flanked by dead trees. Uncle 
Ted’s voice comes on to welcome you to 
MONSTERMANIA. 

Cut to inside the house. We have a living room set in 
bad need of refurbishing. An old hat rack, a fireplace with 
a mantle adorned with odds and ends including a 
Frankenstein mask, and cobwebs everywhere, set the scene. 

In the center of the room is Uncle Ted’s magic table. It 
is empty except for a skull on the left end. It is where 
Uncle Ted performs aided by his maniacal Nefu Ned. 

Nefu Ned is Uncle Ted's assistant. He is always ready 
to tend a helping hand in any magic trick. He’s so eager 
be even carries a spare hand with him in his jacket pocket. 

The character of Nefu Ned was created by Richard 
Briggs. Instead of having Uncle Ted just talk directly to 
the camera, it was easier to give him a side kick. Thai 
way he’d have someone to respond to such classic 
questions as. "Did you hear what happened lo ihe man who 
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wouldn’t pay his exorcist?" 

"No." says Ncfu Ned. "what happened?" 

And Uncle Ted would have help on such classic 
tricks as the "floating dime", a trick where a giant 
dime would disappear in a handkerchief and reappear 
to float around inside it or around the outside edges 
of the handkerchief, at the "changing bonles". In 
this trick Uncle Ted and Nefu Ned place beer bottles 
in cylinders. They shake the bottles and one bottle 
always ends up upside down while the other remains 
the same. 

Another lunction for Nefu Ned is to bring in the 
mailbox at the end of the show so viewen could get 
the address of where to send their fan mail. 

Richard Briggs left MONSTERMANIA after a 
few years to do mcHO production work at WVIA. He 
said the response to MONSTERMANIA has been 
tremendous. Unfortunately, problems are rearing 
ibeir ugly heads. Rkhard said that Long Island used 
to gel Channel 44 and MONSTERMANIA had quite 
a fan fallowing there. Then the local cable system 
dropped Channel 44 from its menu leaving a lot of 
Long Islanders outraged. The same has happened in 
pans of central Pennsylvania, less than one hundred 
miles from the station! Richard said fans sent a lot 
of letters, but there isn't anything Channel 44 can do 
for them. Richard did pass on this advice; if you 
want Channel 44. you must write your cable TV 
company and urge them to carry the public television 
station. If they gel enough letters, maybe the cable 
companies will listen. 

Richard's leaving MONSTERMANIA didn’t go 
unnoticed. On the show Uncle Ted had discovered 
his nephew missing. Unfortunately. Uncle Ted is a 
busy man. He didn't have time to go looking for his 
Inst assistant. Instead. Uncle Ted went out into the 


street and "kidnapped" the fust unsuspecting 
passerby he could find. Uncle Ted brought the 
reluctant individual back to his mansion and placed 
Nefu Ned's wig and "Groucho" moustache and glasses on him 
transforming him into the new and improved Nefu Ned. 

The new Nefu Ned is played by Gerry Coleman. He made his 
debut in 1992 during a triple header. Abbott and Ccetello 
monsterfesi. The dirce monster movies in a row were usuaUy 
shown during pledge week to give the viewers mcne for their 
money. 

Gcny does a good job helping Uncle Ted with his magic tricks, 
and he holds up that mailbox just fine. 

Of course Gerry and Uncle Ted go back a few years. Gerry 
used to play a part lime sidekick on the old GHOUL SCHOOL 
series. He played the pan of a demented hunchback called 
Mordici. Once in a while he'd help Uncle Ted with a magic 
trick or two. 

Pan reaction to Gerry being back on the show has been very 
good. He has the experience and enjoys the job. The 
atmosphere is a lot more relaxed since the taping sessions don't 
take all that long. 
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And. for those of you who don't like "Pledge Week" «t public 
television, you're making a big mistake. Thai's when all 
plugs are pulled and anything goes. For example, due to 
reunion Richard Briggs has made guest appearances as 
returning Nefu Ned during pledge drives. 

What does the future hold for MONSTERMANIA? Both 
Richard and Geiry agree that if Uncle Ted leaves the show then 
MONSTERMANIA will fade into the annals of television 
history. It is doubtful whether Channel 44 will recruit someone 
else to host the show. "After all." said Richard. "Uncle Ted is 
irreplaceable!" 


a fhe 






m. miMm.©’@Mov\E review 

THE MAN WITHOUT A BODY 

(Allied Artists, 1957) 

Do you suppose George Couloris, the star of this film, went 
around telling his co-siais "I used to work with Oison Welles, 
you know."? Well probably not. but it’s fun to think that it 
tniehi have happened. 

It’s always bwn my practice to be wary of any movie other 
than a mulii<hapiered serial ihat has two directors, but in this 
case at least one of them (W, Lee Wilder, younger brother of 
Billy [BEN-HUR] Wilder) had a track record in B movies that 
was well known to me (SNOW CREATURE. KILLERS FROM 
SPACE, etc). I had never heard of the other director, one 
Charles Saunders, and have never seen his name in connection 
with any other movie. Script-writing chores were credited to 
William Grote. 

Couloris. the former co-slar of CITIZEN KANE plays Carl 
Broussard, a self-made millionaire who tyrannizes his underlings. 
Tormented by violent headaches Broussard learns from his doctor 
that he has an inoperable tuain tumtn'. Still believing that bis 
mooey can buy anything, even his life. Carl seeks out an 


American scientist. Phil Merrill (Robert Hutton) wtxking in 
London on some secret experiments involving tains. Merritt 
and his assistants Lew (Sheldon Lawrence) and Jean (Julia 
Amall) confide to Broussard that they have been able to bring 
the brain of a monkey back to life ^ter it had been dead six 
years and will be transplanting it into the head of another 
monkey. Broussard begs them to perform a similar operation on 
him, Merrill is reluctant at first but then reasons "Well. ..humans 
are animals too." Where the heck did this guy lake his 
residency? 

This film abounds in dysfunctional relationships. Jean is in 
love with Merrill, but he is so busy with his project that he 
doesn't even know the colors of her eyes. Broussard has a 
E^nch mistress (Nadja Regin) who is resentful of his ignoring 
her (though finding out you're dying can put a crimp in your 
love life), so she scans an affair with Lew. 

Bioussard mean while goes on a hunt for a brain wwihy of 
turning into himself. Pausing at Madame Tussaud's Wax 
Museum he becomes fixated on a statue of Nostradamus the ISih 
century prophet mathematician, physician, architect etc. From 
the way the camera zeroes in on his eyes, you know Just whai 
he’s planning. With the help of a drunken ex-doctor Broussard 
returns to France, breaks into the ciypt of Nostradamus and 
severs his head, returning to England with Iho hood di*gu>«od a* 
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< platter butt! (Right about here it where you ihouU stst tayuig "It's 
only a movie" and keep repealing it whenever the plot gets too wild.) 

Memtl and company succeed in bringing the head to life while 
Brouesard'i condition geti so bad that be is confined to bed right there 
in the laboratory. When the head begins to repeat "Michel De Notre 
Dame" ov« and over again Memtl figures out nght away, "b't 
Nostradamus!" Apparently he minoied in Eimpean histi^ while in 
medical tdiool. 

The bead of the 1 5lh Centiny French prophet (Michael Golden) flieafcs 
perfect English (?) and wants to know if his books are still read. The 
three scientUti delight in telling him aboul the wonders of the iwenlielh 
century until it gels aroiaid to asking the big question, how did (hey 
bnng him back to life? When they expitin he responds, "It it igainst 
nsture." We sort of all knew that already, didn't we? 

Broussard tries to program hit own memory into Nostradamus' brain 
but (he head resisu. not wanting to be grafted on a new body. You'd 
think he would want to be mobile after awakening id find himself 
hooked up to several lubes and im[sisoned on a tabletop but the head 
continues to assert lU own personality. Sedting revenge upon 
Broussard, the head makes prophecies pertaining to his business 
hoMings (who taught it to read the Wall Street Journal?) and gives 
Broussard advice that wipes out his financial empire and reduces him to 
s pauper almost overnight. 

Deserting a sinking ship. Broussard's mistress pirns to leave him but 
hecatches bee packing and strangles herwith aslnngofpearls. Healso 
shoots Lew when the doctor comes to keep s dsie with her, Seeing 
theu friend wounded with a bullet in his head. Merria and Jean decide 
they will transplant Ilie head of Nostradamus onb Lew's body. Well. 
It was handy, wasn't it? 

The toleration is accomplished ui just a few mmutes and when 
Broussard returns b lab to destroy the head he is confronted with the 
sight of the head on Lew's body wearing a huge square plaster cast 
around his head and shoulden that ton of makes turn lodt like a 
Prsnkenilem Monster with severe goiter. The creature chases Broussard 
into a dilapidated church *id up into Che bell bwer. The mad ex- 
rmllionaire suften a dizzy spell and plummets b his death. The 
creature grabs the bell rope, which of course winds itself around its 
neck, and inexplicably falls from the plalfonn. The severed head, with 


the rope still around its neck, swings 
back and forth high above the 
astonished onlookers as the end 
credits rolL The moral of the sbty, 
I suppose. IS "Knowledge must be 
earned. It cannot be sblen." Wow, 
that's heavy stuff! 

THE MAS WITHOIT A BODY 
is really the most ludicrous of all 
the 'Talking Head" pictures. Unlike 

THE BRAIN THAT WOULDN'T 
DIE or the German film THE 
HEAD (1962) yon e«i't help but 
shake yoie head at the oungeous 
goings on in this film. Robert 
Hutton's lab is sparsely equipped 
and yet living severed organs are 
everyw^iere. When Couloris is 
dying b brainwash (no pun 
intended) Nostradamus' head and 
Hutton and Amall are eaveadroppmg 
outiide, what they hear is dialogue 
from other parts of the film played 
backwards on tJie soundtrack! After 
transplanting the prophets bead onto 
his assistants body. Hutton asks a 
fellow surgeon if he has done the nght thing! The uUict sirgeon 
ponders for all of one second and then reminds Hutton that the 
Hippocnbc Oath sUles they must uve lives whenever possible. Later 
when the head transplanted creature eec^ies from the lab Hulbn calls 
tlw pobce. who dismiss die whole thing with typical English ftirtitude 
Bunply saying "Doebr. I understand ynu’ve had a bit of trouble." 
Hutton responds "Well, it seemed demented. ..perhaps because of the 
shock." Too bad George Zucco had reOred by this time. 1 would have 
loved b hear him deliver some of these lines. 

Cononuily is something else b start your eyes rolling in this film. 
The oblong unmovmg plastic hesd used in long shou looks nothing hfce 
the beivity msde up hesd of Michsel Golden in the closeupe. Golden 
wears the most theatrical looking beard you're ever likely b see, a built 
up forehead, and false nose that looks Ute a cheap Halloween mask. He 
does have the poper voice for the role, but hearing it come mil of auch 
obvious bid makeup will start you snickering. 

MAN WITHOUT A BODY is fuU of the questions we aren't supposed 
M ask about movies like this. Why does the head speak EngUsh7/Why 
does the creature deliberately wind the bell rope around its own 
neck7/When the heck is I>- Morin going b reslize he's in love with 
Jean? and so on. But perhaps its the very Theater-Of-The-Ahsord 
quality about these plot points that keep me going back b re-view this 
movie now and then. 

eXher things lay in ambush down the road for the stars. Robert Hutbn 
would co-star as a cowardly scientist opposite John Cimdine and John 
Agar in INVISIBLE INVADERS and later would star in and co-diieei 
THE SLIME PEOPLE (1963). George Coulons would sink even lowo 
in the 19S9 Bnlish film THE WOMAN EATER: a nice little thing about 
a tree that eats human flesh (reel-iitically always attractive girls) and 
produces i sap that revives the dead. (You might want some of that sap 
on hand if you watch that film.) 

The living head genre seems b have ended...ftir now. The lad one I 
recall was the memorable piece of cinemaOc iiinkweed THEY SAVED 
HITLERS BRAIN (1957/1962). Which ended with Dei Fuhrei's 
decapiialed cranium perishing when his car blew up in the ubiquitous 
Bronaon Canyon. 

They truly don't make 'em like that any more. (Deep sigh). 
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BRIDE OF THE MONSTER: 

Ed Wood’s Tale of Unholy 
Matrimony and Bela Lugosi’s 
Last Hurrah 

by Daniel Bryan Johnson 

Ii seems that whenever bad cinema buffs gather around the 
VCR 10 play yet another schlock classic from ihc video cabineu 
one diieclor always gets singled out as iheir director of choice 
for b^ films. Thai dircciw is Edward D. Wood Jr. 

While I admit that Ed Wood is nowhoe in ihe league of talent 
like Jack Arnold or Nathan Juran, I have always questioned his 
title as the AU-Time Worst Director. Despite his shon-comings. 
I feel that Wood at least had one thing going for him that 
redeems his wortt. Ed Wood had vision, and he always 
committed to his films 100%. from the beginning to the end. 
Wood had style, unique and all his own. Some argue that Wood 
and his movies were misunderstood. Others say he was ahead td 
his lime. All that can be said for sure is that Wood always 
wanted to make movies, and be did to the best of his ability and 
means. 

But making movies has always been easier said than done. 
Money was always light on Wood's movies. Many times his 
productions were even shut down because of a lack of cash flow, 
until Wood could somehow raise the funds needed to start 


Comers were constantly 
cut on Wood's films, in 
props, costuming, 
locations, special effects 
and even casting. All of 
these worked against the 
overall product. 

But perhaps the biggest 
thing that hindered Wood 
was his sheer lack of 
experience. Perhaps if he 
had a bit more training, or 
had a more experienced 
hand to guide him 
through Ihc rough spots 
and smoothed out his 
Jagged edges. Wood could 
have been remembered in 
a more respected light. 

After all. when Wood 
did get it right, some of 
his films turned out pretty 
<^y. Case in point, our 
movie for today. BRIDE 
OF THE MONSTER. 
This may very well be 
Wood's best movie, and it 
does slatKl out as Bela 
Lugosi's last truly good 
role. In this outing, Lugosi is a mad scientist who has been 
wronged because of his research. This type of role was defined 
by Lugosi back in the 30's and the 40's, and it was good u> see 
him do this type of character one last lime. 

The story unfolds as several unexplained disappearances have 
taken pla:e out at the eerie Lake Marsh near the Old Willow 
Place. There Dr. Eric Vomoff (Lugosi) is experimenting in 
eugenics with atomic enagy. He is assisted in his work by his 
mute man-servant, Lobo (played by Tor Johnson, one of the Ed 
Wood regulars). 

Vomoff and Lobo are behind many of the disappearances as the 
victims have become unwilling participants in Bela's schemes. 
(All of the experiments on humans so far have been rousing 
successes! Except for the fact that the experiment killed them!) 
The othn people who have disappeared have fallen (Rcy to the 
monster of Lake Marsh, which is one of Vomoffs earlier 
experiments. (In reality a giant prop octopus that Wood 
borrowal from R^blic Studios.) 

With townspeople dropping out of sight, the police are baflied. 
There are no leads to solving the crimes, except fot ont that 
Captain Robbins (played by Harvey B. Dunn, who was a clown 
who worked the kiddie party circuit) isn't buying. The girlfriend 
of U. Dick Craig (played by Tony McCoy whose father was the 
executive producer for this movie) is a reporter, Janet Coughton 
(Loretta King) and she has been spooking the town with stories 
that there is a monster at Lake Marsh. 

She is warned to drop the monster simies before she causes a 




pwuc. Bui the Ignores both Robbins uid her boyfhend to 
check out a hunch she has about the Old Willow Hacc. She 

thinb ihcie is a connection between the old house and the nsh 

cf itip.pp..r«<we«. Sha dowKi't oy«n know how close 10 the 

bull's eye she ill 

As Janet makes her decision to head out to the swamps, a new 
player is added to the drama. The newcomer is Dr. Sirowski 
(George Beewar) and he claims to be a monster expert whose 
interest has been caught by Janet's sUmes of the Lake Marsh 
monster. He says he wants to help the police solve (his mystery 
by helping in (heir invesligslion. Ctaig is assigned (o help hun 
uiywsy he can. but Strowski elects to go off on his own. At 
we shaU soon see. there is more to Strowski than what he lets 

Meanwhile. Janet has beaten everyone else to Lake Marsh. 

She has a blow out that sends her car crashing into the swamps. 

She IB then rescued by Lobo wbo takes her back to Vomofrs 
lab. (In I scene that follows. Vomoff meets Jtnet and realizes 
that she must be taken out of the picture for a little while. He 
hypnotizes her. and places her under his control. This momoit 
IS a grand reminder of Lugosi's earlier menacing roles as Count 
Dracula in the UniverstI original and Legendre from WHITE 
ZOMBIE.) 

When Strowski fails to show up to an appouitment with Craig, 
he and another officer go out to the swamp to look for the got^ 
doctor. Their search instead, turns up Janet's car, which 
confirms Craig's worst feare that she has gone and gotten 
herself in trouMe. At the same lime. Strowab has come ktoss 
the Old Willow Place, and there he encounters Vomoff. It 
a^ars that Strowski has been after Vomoff all along. He has 
been tracking Vomoff all over Europe and finally In America. 

He Jias done this by going wherever there were reports of 
monsters, knowing that they were results irf Vomoffs work. 

Vomoff was exiled from his homeland because of his Ibeonca. 

But now that the government has proof (hat his Ibcones for 
creating a race of supermen could be a reabty. Strowski has 
been sent to bring Vomoff home so he can work for them. 

Vomoff refuses the offer When he was banished, he was 
separated from his wife and child and he is still bitter about 
what happened. He tells Sirowski that be will continue his work only 
so they can meet his ends. He will make hu race of atomic giants, but 
they win serve only his win. That is whoi Strowski puUs s gun on him 
and informs Vomoff (hat this is no request. This is an or^. What 
Strowski doesn't know is that he has bm watched the whole ume by 
Lobo. And now that (he master has been thealened, he sneaks up on 
Strowski (Yeah. I know, Tor Johnson sneabng up on anyone is s nest 
Dick! Shown in the photo on the lop right.) and dtsarms him. Vomoff 
decides thst he cannot risk lelUng Strowski live, so he makes the only 
choice he can. Strowski becomes Octopus-Chow! 

It's a pity that Craig and his partnei didn't find Sttowski's car a (ad 
bit sooner. Once they do find lU they realize that the doctor has gone 
into the swamp on fool m the same direcuoi Janet has. Craig elecu to 
go ahead through the swampa while his partner drives the car to a 
rendezvous point at the edge of (he watety wilderness. He is 
determined to discover what Strowski is up to. but he also wants to Hnd 
out what happened to Janet. But he had better hurry! Vomoff is 
deiennined to accelerate his woik and be chooses the closest test subject 
at hand. Janet. It is his hope that she will be the bnde of the atom! 
THF- BRIDE OF THE MON.STER! 

Will Vomoff succeed in his vile and twisted pl«is7 Will Oaig be 
able to save Janet before it is too late? O will he also fall victim to 
Vomoffs mad schemes? And what of Lobo? Will he always be a 
bride's maid and never a bride? Find out! Watch the movie! 


BRIDE OF THE MONSTER is deserving of at least one screening by 
serious horror buffs and for Lugosi fans it is a last chance to see him at 
his very beat. His portrayal of Vomoff is as good as my ride he did in 
his later years. For those who may have doubted it, Lugoci proved once 
again he was then and forever The Prince of Horror. I guest that 
Lugosi was lucky in the regard that he at leas had the chance Id work 
with a diTEclor and writer like Wood wbo attempted to provide him 
some KTTous homw roles. Say what you will. I would rather tee 
Lugosi's taienis used ui a movie like (his than something like a Bowery 
Boys film or BELA LUGOSI MEETS A BROOKLYN GORILLA. 
Where he was unfortunate to have been handled by craftsman who was 
as unpolished as Wood, he was lucl^ to have worked with a man who 
admued and respected hun as an actor. And he was blessed to have 
worked with a man who loved him as a human being. 

When viewuig BRIDE OF THE MONSTER lake it with the grain of 
salt that It deserves. But don't add any of (he vinegar that some bad 
movie buffs have added over the yean. The movie ia really no worse 
or no better than some of the other Horror films that came out in the 
fifties. It does offer some good moments and it will forever stand as a 
final vKtwy for Bela Lugosi and a small triumph for Edward D. Wood 
Jr. And on the Scary Monsters scale, I give it a solid 


2 SCARES! 
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GANGSTER ZOMBIES AND 
OTHER SCARY MONSTERS 

Sam Scare interviews 
cartoonist Terry Beatty 

Hey there, all you scary readers, this is your ol' pal 
Sam Scare. I've made the scary trip from my 
ghoulish grave to the Iowa river town of Muscatine 
(one scary place, let me tell you!) to interview 
SCARY MONSTERS MAGAZINE cover artist Terry 
Beatty about his new comic book project, JOHNNY 
DYNAMITE: UNDERWORLD. I found him 
chained to his drawing board, and surrounded by 
scary monsters... 

Sam Scare: So Terry, most of our readers know you 
as our regular cover artist, but that’s not the only 
thing you do, is it? 

Terry Beatty: Of course not, Sam. I’ve been drawing 
comic books for some fifteen years now, mostly 
working with Max Collins. 

SS; Ooh, I’ve heard of him—he wrote the DICK 
TRACY newspaper strip for quite a while, didn ’t he? 
TB: Sure did. He’s an award-winning mystery 
novelist as well. His "Nathan Heller" private eye 
novels have twice won the Private Eye Writers of 
America "Shamus" award. 

SS: So what comics did you create together? 

TB: We did a short-lived super-hero series for DC 
Comics called WILD DOG, but we also created a 
long-running (twelve years) private eye scries called 
MS. TREE. 

SS: But your new comic, JOHNNY DYNAMITE: 
UNDERWORLD is a horror series-how do you 
make the jump from private eye to horror? 

TB: It’s not that big a jump, Sam, since it’s a private 
eye series, too— but with major supernatural/horror 



elements. In fact we had already done a few stories 
in MS. TREE that leaned toward the flat-out horror 
we are doing in UNDERWORLD. We did a story 
about a serial killer tied to a Satanic cult, a haunted 
house story-'we even had Ms. Tree visit Hell and 
meet the Eievil when she had a near death experience. 
Both Max and I are huge fans of horror and monster 
movies, but, with those few exceptions, that influence 
hadn't really shown itself in our work. 

SS: But U does in JOHNNY DYNAMITE? 

TB: In a big way! 

SS: Stm, JOHNNY DYNAMITE didn’t begin as a 
horror comic, did it? 
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TB: No, it was originally a straight detective scries, 
although the toughest, nastiest of its kind-at least 
until MS. TREE came along. It began in 1953, drawn 
by Pete Morisi and written by Ken Fitch. It lasted 
only a dozen or so issues, but it made quite an 
impression on some of its readers. It made such an 
impression on Max and me, that when Charlton 
Comics sold off the rights to their characters, we 
purchased JOHNNY DYNAMITE to run as a back-up 
feature in our MS. TREE comic book. 

SS; So how did you come la tell new stories about 
Johnny? 

TB: We’d been wanting to do a comic book project 
that tied into our interest in horror, monsters and all 
things weird. You might guess from all the monster 
model kits crowding me out of my studio that I'm a 
monster nut. We decided that a supernatural detective 
series set in the 1950's would allow us to tell the sort 
of B-movie "psychotronic" story we had in mind, 
while still letting us be accessible to our long term 
MS. TREE readers. And since we owned the rights 


to Johnny, it seemed silly to create a new character, 
having the option to use a classic tough-guy private 
eye who fit perfectly into our diabolical plan—heh heh 
heh... 

SS: Hey! I’ll do the scary stuff here, okay? 

TB: Sorry, Sam-got carried away for a moment. 

SS.Okay. Just don’t let it happen again. So tell me 
a little about this guy, Dynamite. 

TB: Like I said, he’s about the toughest P.I. in comic 
book history-in all mystery fiction, for that matter. 
He’s an ex-boxer, ex-soldier, ex-cop. He’s got one 
eye, a loaded .45 and a seriously bad attitude. 

SS: How does the supernatural element enter the 
story? 

TB: It happens when a low level hood sells his soul 
to the Devil in exchange for power in the criminal 
underworid-that, and an army of gangster zombies to 
carry out his evil plans. From that point on it’s like 
Mike Hammer meets "Night of the Living Dead." 
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SS: Ooh! Sounds grisly! 
TB: It’s a little grisly. 


SS: You painted a special image for a SCARY 
MOSSTERS JOHNNY DYNAMITE SCARE-CARD, 
but you didn't paint the covers for the comic books, 
how came? 

TB: Because we had the great good fortune to get 
Mister "Good Taste Gone Bad" himself-Mitch 
O'Connell to paint the covers for us. You can get a 
preview of his JOHNNY DYNAMITE cover paintings 
by checking out the May '94 issue of HEAVY 
METAL. That incredible painting of the devil and the 
gangster zombies shown there is the cover of our 
second issue. 

SS: Ooh cool! Is that Rondo Hatton among the 
zombies? 

TB: Could be...you never know what surprises Mitch 
will come up with. 

SS: Who's publishing this foray into fear? 

TB: Dark Horse Comics, the same folks who bring 
you various ALIENS, PREDATOR, ROBOCOP and 
UNIVERSAL MONSTERS tides. 


SS: So our readers can buy this at their local comic 
shop? 

TB: Surc--but they might want to order it in advance 
to be sure of getting a copy when the first issue (of a 
four-issue mini-series) comes out this summer. This 
isn’t the latest Marvel Comics X-MEN title, so it 
won't have that kind of enormous press run, or be 
stocked in depth like those books are. 

SS: That’s the scariest notion of all-anyone missing 
out on this fabulous frightfest because there aren’t 
enough copies at the comic shop to go around. 

TB: But there's so much product in the comics 
business right now, that if you don't pre-order a book, 
you may never see it. 

SS; Stop— you’re scaring me too much. I hear 
you're doing a little comic book writing as well? 
TB; Ycah-my wife, Wendi Lee, and I are writing a 
series of stories for the ELFQUEST: NEW BLOOD 
comic book. Gary Kato is drawing them, and they’ll 
eventually be collected as a hardcover book. 

SS: Wendi is a novelist? 

TB: Under the name W, W. Lee, she’s written half a 
dozen wcstcras-and will have her first mystery novel, 
THE GOOD DAUGHTER, published by St. Martin’s 
this October. She’s published a good number of ^hort 
stories, too. 

SS: And you co-wrote some of those. I’m told? 

TB: True. Especially those that have a horror 
element We had stories in the paperback anthologies 
DRACULA; PRINCE OF DARKNESS. 
FRANKENSTEIN; THE MONSTER WAKES and 
SANTA CLUES. We also have stories in the 
upcoming WEREWOLF. CELEBRITY VAMPIRES 
and JOURNEYS INTO THE TWILIGHT ZONE III 
anthologies. 

SS: You sound like one busy guy! 

TB: My work schedule is pretty scary, Sam. Max’s 
schedule is scary, too. He has stories in the 
FRANKENSTEIN, WEREWOLF and CELEBRITY 
VAMPIRE books-as well as in SHOCK ROCK II 
and FEAR ITSELF, 

SS: What’s next for Johnny Dynamite after he takes 
care of this menace from beyond the grave? 

TB; If JOHNNY DYNAMITE: UNDERWORLD sells 
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well enough lo merit a 
sequel, we plan to pit 
Johnny against a menace 
Irom beyond the stars. 

SS: Sounds great! Whal 
are you working on now? 
TB: Well. Sam. I have 
even more scary covers to 
paint for SCARY 
MONSTERS— and we’re 
even discussing the 
possibility of me sculpting 
a SAM SCARE garage 
kit. 

SS: Say it ain’t so! A 
model kit of li’l of me? 
TB: It just might happen- 
but we have a lot of 
details to work out-and 
I'll have to catch up on 
my comic book work to 
have the time to sculpt the 
prototypc-l'm doing a lot 
of I'nking for EXI^ Comics 
these days. 

SS: Then get to work, 
will ya? What are you 
doin’ wastin’ time 
yakkin' with me? Yeesh! 




THIS ISSUE MAY 
CONTAIN A 

JOHNNY DYNAMITE 
SCARE-CARD! 

If your issue doesn't contain the card 
(pictured on your left) or you want 
another one for your collection, send four 
29c stamps or $1 .00 to cover postage and 
handling to: 

DENNIS DRUKTENIS PUBLISHING 
& MAILORDER, INC. 

348 Jocelyn PI. 

Highwood, IL 60040 


With that, / left Terry, still chained to his drawing 
board, to finish rendering the scary adventures of 
JOHSNY DYNAMITE. 
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BODY SNATCHER FROM HELL 


by Erich Mees 

Ji takes a special kind of movie to scare the wits out of a 
person before he or she even sec it. It’s even rarer for a 
movie to terrify someone years before he's even heard of 
it. Such was the case with me and the 1968 Japanese film 
COKE. a.k.a. BODY SNATCHER FROM HELL. 

When I was a kid. we had a book called HORROR 
MOVIES (Alan G. Frank. Octopus Books. 1974). I don’t 
know why we had this book, since nobody in the family 
was much into horror movies at the time. All the same, 
we had this book, and I’m pleased to say it warped me for 
life. HORROR MOVIES occupies a place of honor on my 
bookshelf to this day. 

Frank’s profusely-illustrated volume contained many 
images which sent my five-year old 
heart pounding in horror and revulsion, 
from the melting face of Vincent Price 
in TALES OF TERROR to the skinless 
hand in THE CREEPING FLESH, 

However, the picture which disturbed 
me the most lay on the very last page of 
the book. There, in the index, was a 
horribly disfigured face: one eye socket 
empty, rto twse whatsoever, half of the 
skin apparently burned black, and a 
huge leering smile full of jagged rotten 
teeth. However, the most unsettling 
thing about this photo was that there 
was no explanation for it. no caption to 
identify Uk actor, the situation, or even 
the movie from which it was taken. 

This mystery picture haunted me for 
years. 




Now, thanks to Sinister Cinema. I finally know the movie 
that terrified me for so many years. There, on the cover of 
their latest catalog, was that hideous face again (only 
slightly retouched), staring at me from the ad mat for 
BODY SNATCHER FROM HELL. At last! At last I 


knew the name of this mystery movie, so it was now my 
duty to check it out and face my fear. 

So how does the reality compare to the years of fearful 
anticipation? Pretty dam well, aaually. 

BODY SNATCHER FROM HELL starts off. curiously 
enough, almost like a rip-off of the AIRPORT movies 
(although it predates AIRPORT by two years), with the 
crew of an in-flight airplane investigating reports of a 
bomb on board. However, although no bomb is found, the 
plane is beset by an anned hijacker and by a mysterious 
flying object that knocks it out of the sky. After this 
triple-pronged journey into disaster movie territory. BODY 
SNATCHER FROM HELL firnily entrenches itself as a 
Scary Monster movie. 

The usual diverse group of survivors— including the crew, 
the terrorist, the would-be bomber, a 
scienlisi. an important politician, and a 
few olhers-soon discover the cause of 
the crash: a strange flying saucer, 
occupied by a blue amoeba-like being 
which immediately invades the 
hijacker's body in a very unpleasant 
manner. From that point on, the 
dwindling band of survivors battle 
against the elements, the vampiric alien- 
possessed terrorisL and each other. 

The monster is as horrifying as 1 
remember (though never as grotesque as 
in dial promotional photo) and the 
make-up highly convincing, but the 
movie concentrates less cm the 
gruesome creature and more on the 
reactions of the remaining survivors. In 
the classic STAGECOACH iradiUon. 
BODY SNATCHER FROM HELL concentrates not on the 
outside threat, but on the assorted threatened characters, as 
they panic, fight amongst themselves, or stand up to the 
monster. Even though they’re not all as fully developed as 
they could be (the heroine remains pretty much a blank 
slate), the emphasis on the characters makes the movie 
much more interesting than if it had been a simple "us 
versus jt" frightfest. 

The direaor. Hajime Sato (uncredited in this English- 
dubbed print), creates an impressive atmosphere of fear and 
tension, though he does get a bit loo heavy-handed at 
limes. The use of war-atrocity still photos during the anti- 
war speeches is more preachy than effective, and the 
closing scene goes on for far longer than it needs to make 
its point. However, these are minor quibbles in the (dare 
I say it?) face of this amazing horror near-raasierpiece. 
RATING: 4 SCARES 
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ALL NEW! NEVER BEFORE HAS SUCH A 
BONE-CHILLING FILM BEEN MADE....| 


A fieniusii vampke 
frnn ([Strange 
woiid In otter 
space drains 
victims’ blood 


turns them into 
weird corpses! 
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NIGHTMAl^ll NEWS 


HAMMER HAS RISEN FROM THE GRAVE 


by And! Brooks 

Greeiings. Fright Fans. Welcome to another eerie edition of 
NIGHTMARE NEWS. Once again. 1 have risen frcm (he 
doom-laden depths of my secret subterranean lair to continue my 
terrifying tour of Britain's scariest sites. Tonight I have 
jouriteyed to the Bonnie Chvlie, a quaint inn perched on the 
edge of the Scottish moors. The fog-shioud scene may be 
familiar to all of you SCARY MONSTER fans. It was to this 
spot that Nyah, the DEVIL GIRL FROM MARS, came in 
search of virile Earthmen. 

On this very night, forty years ago. the sultry siren from the 
stars enlisted all of her unearthly charms in (he hq>e of enticing 
potential hustwids back to Mars. Unfortunately, for Nyah. none 
of the men that she encountered were man enough for the 
challenge and her mission ended in failure. 

Sadly. Nyah is no longer with us. but the rest of the lovesick 
girls from Mars are still searching the stars (or a little extra- 
terrestrial romance. So. I've set up my telescope and. just in 
case any of the Martian maidens are tuned in to CHANNEL X, 
I'd like to attnounce (hat I've packed my fangbrush and I'm 
ready and willing to sign-up for the return trip to Mars. While 
we await the arrival of the lonesome Devil Girls, allow me to 
bring you up to date with the latest exciting news from the 
horror-haunted shores ol Britain. 

It was a sad day when the once mighty HAMMER FILMS 
closed their studio doors for the final time. For over twenty 
years they had terrified cinema goers around the world with their 
blood-drenched tales of terror. Single-handedly, (hey had 
revitalized the horror film industry with their Technicoltw 
inierpreiBtionsofUniversal'sclassich(»ro(5of the 30's and 40's. 
DRACULA, FRANKENSTEIN, THE MUMMY, DR. 
JEKYLL AND MR. HYDE, THE PHANTOM OF THE 
OraiRA and THE WOLF MAN all received the Hammer touch. 

During the late SO's and cariy 60's. Hammer reigned supreme 
with their innovative productions. As the 60's came to a close, 
movies such as George Romero's NIGHT OF THE LIVING 
DEAD began to change the face of the honor film in much the 
same way as Hammer had once done. By the mid 70's Hammer 
represented all that was old-fashioned and outdated. Where once 
they had caused shock and outrage, (hey were now seen as the 
acceptable, non-threatening face of horror.. .almost wholesome 
family entertainment. Unable to keep pace with the limes and 
adapt to the new trends that they themselves had paved the way 
for. Hammer faded away. 

Ever since then, the press has constantly fanned speculation and 
rumors of the studio's return, all of which came to nothing. It 
was no surprise, therefore, that when, in the early 90'8. the 
rumors began to circulate once again that they were met with 
extreme skepticism. It was therefore all the more speciaculiff 



Two owdo from Iho Topfx SHOCK THEATER oot ioMod in Enfllmd 
in 1970. Thio woo on oil Hwnmor photo oord ool whh futwiy ooyins* 
on tho front ond "ShoeWng Lotfo" jokoo on Iho bock oo woll oo 
oorlouo film informotfon obout tho full oolor photo footurod on the 
front 
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when il was officially announced in laie 1993 lhai HAMMER 
HAS RISEN FROM THF. GRAVE. 

The motivaling force behind the rebinh is veteran Hammer 
prcducor. Hoy Skogga (THE SATANIC RITES OF 
DRACULA, FRANKENSTEIN AND THE MONSTER 
FROM HELL, TO DEVIL A DAUGHTER), When the 
company went into official receivership in 1985 Roy was there 
to snap up the rights to both the name and ail of Hammer’s 
films. For the nest eight years he carried the torch in search of 
a means of breathing life back into the company. When he 
teamed up with American producer. Lauren Shuter-Donner 
(LADYHAWKE] and her husband, director Richard Donner 
(THE OMEN, SUPERMAN), a nineteen film, multi-million 
dollar project was bom. With financial backing from Wamer 
Bros., the newlook Hammer is poised to embark on an ambitious 
series of both remakes of it's own films and all-rtew productions. 
First to go before the cameras will be a hi-tech version of 
I955's QUATERMASS XPERIMENT (THE CREEPING 
UNKNOWN), scripted by Dan O'Bannon (ALIEN, DEAD AND 
BURIED). With a projected budget of fifty million dollars, it is 
a far cry from the meager budgets of Hammer's biggest vintage 
productions. If all goes well, there are plans to remake the other 
two installments of the Quatermass trilogy. ..QUATERMASS II 
(ENEMY FROM SPACE) and QUATERMASS AND THE 
PIT (HVE MILLION MILES TO EARTH), which will be 
relocated from the London Underground to the New Y<^ 
subway. 

Also earmarked for reworking are Skegg's favorite Hammer 
film. THE DEVIL RIDES OUT (1968) and the psycho thrillers. 
STOLEN FACE (1952) and TASTE OF F'EAR (1961), 
Among the («^)osed new productions are HIDEOUS 
WHISPERS, to be directed by Richard Donner. and PSYCHIC 
DETECTIVE, both of which are in the early stages of 
developmuiL 

The deal with Warner Bros, also includes a new series of THE 
HAUNTED HOUSE OF HAMMER. The fMty-fourone hour, 
made for TV. tales of ghostly leiror (half to be filmed in Britain, 
half in America) will hopefully be directed by such genre 
luminaries as Brian De Palma, Richard Donner. John Carpenter 
and Joe Dante. Hammer's resurrection is also being aided by a 
series of lower budget co-(Moductk)ns with companies other than 
Warner Bros. As well as a remake of their 1953 sci-fi movie. 
FOUR-SIDED TRIANGLE (with the Australian government), 
they will be filming a new version of the classic 1961 British 
Lion movie. THE DAY THE EARTH CAUGHT FIRE (with 
Twentieth Century Foa). Original projects include THE 
HOUSE ON THE STRAND (with Gnn^y International), based 
on the novel by Daphne Du Maurier (THE BIRDS, DON'T 
LOOK NOW) and the eagerly anticipated VLAD THE 
IMPALER (with Rank). 

Here in Britain. Channel 4 will be screening a thirteen-parr 
series of half hour programs endtled, THE WORLD OF 
HAMMER. This terrifying journey through the history of 
Hammer will he narrated by Oliver Reed (THE CURSE OF 
THE WEREWOLF. THE DAMNED. THE BROOD). 

Although Hammer are proud of their illustrious history, they 
won't be trying to Uve in the past They have learned ftom their 
mistakes and will be moving with the times. The new films will 



A paperback book eovar from Pan Booka Ltd. 
O John Burka, 1966. 


be as radically different and innovanve as the originals were in 
their day. This doesn't mean that Hammer wants to sever all 
links with their past glories. Although Roy Skeggs has vowed 
that there will not be any more Dtacula or Frankenstein movies 
bearing the Hammer name, he is keen to keep a bridge between 
the old and new and has promised cameo roles for both 
Christopher Lee and Peter Cushing, if they want them. 

Will Hammer be able to thrill and terrify a whole new 
generation of fright fans? Only time will [ell. Unfortunately, 
time is the one thing chat we have run out of. My call to the 
love-starved girls of Mars has gone unanswered. Perhaps il is 
just as well. I don't think that red is realty my color and I 
couldn't desen you. my loyal viewos. I think that I'll just rush 
back to my lair and console myself with a screening of the 
original DEVIL GIRL FROM MARS. Would you care to join 
me? You would? Excellent! Slay tuned for a scary second 
horrific helping of CHANNEL X. Your favorite FIEND 
WITHOUT A FACE will be back on your television screens 
before you can say... 

FAREWELL 

AND 

PLEASANT NIGHTMARES 
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by Andi Brmlu 

Grttlimgi, onee cfoiM, Ffighl Fa/ti, / am io gtad Utal yita Jaand yoantlim 
fovtrlen to mix tkt limpuiiim la latt a iteand frrUaai rhaigt iiilo TUB 
STRANGE WORLD OP CHANNEL X. Vmionanattty, il mar »*“ htroarlatl. 

ia lemnh af lat>€, Oafy the fiatsl € xm ai f l e t of mmakoa d wiU mtufj htf 
entiiigi. AU lahlaadarJ iftcimtia mil bt ruHtUalf diipotod of. So, mien 
jaa meatHrt ap. poa W teller keep yoardiilmet. In the ieiUrplantlOTy boBle 
of Ike lenei there em te oetlj one nctsr Art yon man enough lo lake on ihe 
reigning gneen of onler ipaee? If nol, eiped no mercy from the— 

DEVIL GIRLS FROM MARS 

In itM miii-ihrouded llifhlandi of ScaUud iba locilt hive been lemiied by 
tUin|e ooiMS in (he iky. Tbeie luve been nghtmc* of i mynerioui white 
urmft eoi repoiu of i lufe (l<nnne object fiDint from die iky. When newi 
of Iheee hippenoift readied Landan, the Home OSke chipaiched (be renowned 
uoophyncm. Pnrfeiior Arnold Heoneiiey (Joieph Tomeky) lo inveiiigde. 
AccoiDfiinied by Dub Meuoiger reponer, Michael Carter (Hugb McDennco). 
ibe ProTeaMe drove acroti (he Scomdi moon. Hii tkiU in plotting a ccune 
ihroi^ the lun wu of no help m hii anotipu to navi|ale through ibe dcnie 
fog. With oifhi aetting in and no hope (rf finding their way, they f(dIowed the 
rood signa leadnig to n laolated inn, the Boorue Cbarbe. They were not alone 
in Kardniy can die no. Eicaped murderer. Robert Juitm (Peter Reynoldi) war 
alao malonf hu way there to meet hii girlfnend. Dona (Adrieiau Com). Sbe had 
taken a job aa abannad loai to be near him, but he wai the leal penon that the 
expected to wait itnougfa the door. Robert explained (hat he waa now known ai 
Albert Svnpecn. the laodlacd'i wife. Mra. limieioa (Sophie Stewart) walked m 
cat them. Dorta bumedly explained ibat he waa a hiker who had loh bixh hii 
way and hia waDeL He waa wiQmg to work m return for food and iheher. 
SnapicMUi. bta unwiHmg to turn him oia. Mn. lanueion pul hun to weak in the 

Before Mn. Janiieaon could gnre Albeit anoUter thought, the Profeaaor and 
Carter came knoedtmg m the door. Aa they thawed od m front of Ibe fire, Mr. 
lamieion (lobn Laurie) loiroduced them lo Ellen Piealwirdr (Harel Court), a 
model frexn London and hit caily gueit. and tnvued them to dine with them. Ai 
they lat around the table. Albeit emerged from (be kitchen and waa muantly 
recognized by Carter. Before be could denounce hun. the bulduig began lo 
VMleotly ihike and die lughl iky waa illummaiad by a blinding fladi of bghL 
The whede group niihed outitde lo wuoeaa Ihe unbehevaUc eight of a while 
Qyiag aaucer landing cn the moor. Held back by Ibe ncredihle heat, they could 

Caller wailed no lone m attempting lo relay the once in a lifetime uory lo hir 
newipiper. but fdmd ibal the lelqdicne line wu dead. Albert uied Ibe drvemoi 
lo qoietly ihp away, bur when hia abeence wu nonced. Carter revealed hu true 
idenOly. At there wu nothing lhai (hey could do at die iim. Carter and die 
Profeaaor decided lo drive to ibe neareal lelqihooe, teven milea away, only lo 

While they euempeed to repair u, EDtn found Albert bHhng otaxide, bul decided 
lo let him eacape. He wu unaNe to leave Dont. however, aod retumed to the 
iim. While everyone dte wu diiUacled, the hid hun m a diiuaed bedroom. 
From die window of hit hiding [dace. Alben watched w a door ilid open in Ihe 
flying taucer and a laU. Icalber-clad figure emerged. L'nable lo catitt bit 
curioaKy. David (}ame> Edmond), the iatnieeoo'i haodyman. went nil on lo die 
moor 10 get a better view, linlonunalely for hun, be itombled mio Ihe peib of 
Die ahen. At he fled m termr be diicoveied Dial bit escape wu blocked by an 
invudde foccefield. Wbh an evil imde. die alien nimad her ny gun igwn him. 

TItt Profettor and Cailsr gave up on Ibeir cu tod retumed lo the inn 10 find 
Dohi in a deep uaoce. While they uied lo revive her. the alien made her 
eulruoe. She announced that ihe wu Nyah, die full Miilian lo laud on Eailh. 
Sbe wu hendmg for London tdien die denee aunotpbere of Etldi damaged her 
•hip and forced her lo land for repurt, 

Nyah reletaed Doni from die trance and explauied Ibe raaten for bee [weaenca. 
The eminciptOon of Ibe women of Min took tevenl hundred yean and ended 
in a biOer war of (he lexei. Ihe woman were viclonooa and ruled Man. bw the 
malei wenr into dechoe and Ibe taithrale dropped. Her miwion wu lo find new 
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cociurucud If ber imuion wu lucceuM > wlxde fleel wouM be buih lo 
funder Ihe imivene. Sbe inunded to like the etroo^eel tneii oo Eifth huk lo 
Min.vtnUioglyoriwL Any UonfU U reasunce woiiU be cnjihed Ihe thip't 
penJyKT mechmiicn. 

It w*i oily then ibu Divid wu niiued. Nyih proudly uiDoiiDced dm the hid 
ilreidv deilt wttb hini. He wu i lubelmdinJ ipecvnen end of m we to her. 
Cutir'i reicbon «u iwifl. bat hu conqMnimt held him btdc. Unpemobed. 
Nyib levelled ber ny gun u dion end uioginljy mfonned them ibel they were 
powerleu to retiu (u shown in the ibove photo). The forcelleld would stop 
them fixini eec^wig ind prwenl help imving from oulnde. With her cminoui 
wimlng riagiog in Ihar eert. Nyih swiftly left ud vanished mlo dnn lir. 

While the Piofeaior wiiu to invertigiie the forceneld, Ellen end Cuter got lo 
know each other i little heder. Kindled spiiiu. neither was focded by the other's 
toogh image. Carter, scarred by his wueipetieoces. was beccsning an eleoholic. 
while EUeo was nmiutig from her luesi iRur with • minted man. Bosh had 
leached die end of the line, but found comfon in each usher. 

When the Piofessot staggered back from a pwnful coOiiKin with the fotcefield 
be was convinced that diey muss kill Nyab if ewth is to lesnun free. 
Unfonunately. the only weapon at ibeii disposal wu Mr. Jumeson'i eld revolver 
which hadn't been Bred for twenty years. Wilh no ahccnative and osily 5ve 


idieOs. dwy awaited Nyih'i reeom. 

Hiey did not have long to wau. Confreoliiig Ihem, Myth mistook dieu 
quietness as reiigniiiin lo their file. Cuter correelad her by firing aD five sbou 
at pomi Uaok range, hut lo no effect. Sbe snatched the gun away and mocked 
Ihein for bcbeving that they could deitroy her with an oU-fiahionsd toy. 
Powesleas lo resist, they were taken u> the ahip fcr a demiaiiinticn of her power. 

Whik they were hetded acioH ilw moor. Tommy (Antony RidcDctid). the 
Jantieson's nephew, chmbed out of his bedioom window to follow them. Albert 
sposed him u he passed his window and joued him, Togeiber they beaded for 
the bare and wasched u Nyab held aloft a conticd device. The ihip'i door slid 
open to reveal a gigantic raboL At a signal ficn il'a mailer. H advanced upon 
the cowetuig speclaiore. The demanstmiofi began ai a deadly my shot frem n't 
head and vapemsed a tree. Nyah then directed it to deitroy a track and the bare 
in which Alben and Tcmmy were hidii«. With only iccnodi lo qiare. they 
jontped lo safety and wiidted as the robot turned upon their fitends, who fled 

BefmT they could follow, they were spcciad by Nyab. She was fascinaled by 
Tommy. Unlike the adults she bad encountered, be showed no feu. Alben 
warned her to leave the child alone, but was told to wony about hia woo safay. 
Promising lo deal with him later. Nyah hypntxiaed Alhen and look Tomtny back 
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10 iho itup. In 1 Inncn. Albert recuened (o Ibe inn 



uid chmbed tmek up to hit hidrof pluce. 

Dowauntn. the othen were en(*{ed in > cxNmcil 
of WIT whidi »*• cut short by Ihe reuppeimnce of 
Nyrrh- She dismuted Iherr "parly effotu" ud 
infocmed Ihe Prtifewar ibel it would like i ibauund 
ye«n for him to leim t Cmcncxi ef irtul Ihe 
Mmuini hid idueved. Seemf in opportunity to 
(tin icceei to the ihip, he chiJJeated her to pnrve 
her ditmi. Uniwire of hii rule, Nyih nxe to ihe 
chiUejije. 1 jnoiin* the proleeU of hi» ranpinitmi. 
the Profeiiof iceompuied her to the ihip. 

Once iniide. Nyah proudly levelled Ibe ehip’t 

neguive coodeniity. Fueled by • lelf-prtpejilin* 
perpetoil rooUiai. it wti • Uimiund liitiei more 
powerful ihw in itomie bcunb end cipible (f 
ahKleruing Eiith. The Piofeiior wu scepeciJ of 
her gnodioee cUsme end refused to bebeve her. 
Euspenled, Nyih look him beck to the um. 

As they rotumed. Cuter sew inolher opportuntty 
to dispose of the inveder by eleanfyuig the door. 
But lie buUeis. deeincily hid no effect rm her ind 
only succeeded in drawing her wrath, 
revelled Ihu she hid Trinmy lod wcu. 


life. Before they could reicl. she begin to fide w 
she mnsponed heraelf into the fourth dimension. 

With Tommy's Hfe u nsk. Cuter raced to the ship 
to rescue hmt. but Nyah wu waiting for hno. He 
pict^ for the chiM'i rdeose, but Nyih wu not 
e wu ideally lUiied to her neede 
mind 11 'free from your stupid 
esnotiODs". Corrar peiievered end promised to 
follow her willingly if she released Tommy. 

Bock 11 Ihe inn. Mrs. luiuestn wu blnung 
henetf for Tommy's abdocnen. While her husband 
tried to comfort her, Tommy rotumed and Irdd them 
ai hii sdveniures with Albert. Doris ran upnurs 
ind found him stil] m e trance. Wbeo she tried to 
woke him. he spoke m a strange, fwHiwsy voice. 

'ForAih wciiien. running like t fngbiened rabbit in 
Um night. We ore the itavu of a gieml and powerful avihsihon. 
for our mien." Pnghiened, Dons no track downsleiis lo find 
been lUowed to return to uy Ini fireweDt. 

Before be could leU them of hit pul with Nyih. Dais lokl 
ttriuige bebiviour. Surprised Ural he wi 
uivettigiu. As soon u be eoleied the roa 
ifler Uray hut bodi filkn down Ihe sum die 

When Nyih relumed f« Cuter, Ellen pleided fa mercy md told her lb 
loved him. but die cold-houied then wu unmoved uid wok hm ewiy. A 
ipprerached the sh^). Nyih boosted ihu nothing could ibsisi her powe 
summoned ihe robot Seizing whu may have been Ini only dunce. Ciilw 
grabbed the cailrol devMS. bw Nyih hypnouzed him before be could use it She 
etcorled him bock to the inn end uifained him ihu his decepUai hod eiroed a 
4..1K seoumce for Iheoi ill. Pbiying fa lone, the Piofusor loM her drat she 
would need e guide. To the imazemenl trf the uthere, he innounced Ural it wu 
only nght drat More should tnnroph over Earth. He wonted to shore in Ural 
inuriph uid would guide her if she would spue hu fneods. Nyih egreed Uiss 
0 guide would be of nee. but she would be the one lo chooee. When her di^ 
wu reedy she would relom 10 pick one of them, lb* rest wadd die. 

Left nlone ooce again, die Prrfeua etpduned drat be hid DM gone orad. He. 
wiDled ID gM Aoeid the ship uid iulroy rl. The sicnfioe of one life, in return 
fw miUrans. wu n small pna lo pay. 

When Albert leiuned coosoouuiets. the Professor wu iiresimg Ihu whoever 
Nyah chose u e garde trad lo ileetroy both her end her ship a else dray md 
cotmdeu othen who ruieled hu woiid be killed. He msiited tbu be wu the 
lc(icel cfaoioe. but both Cuter and Mr. Jemieson vohmleered. To sMlle the 
iigtinail. Cuter suggesled dia ihey drew Ms from a peck of cords. The Hgheii 


vihie cud drawn would deserraine who went. They each poked a cerd. the 
Profmtor drew ibe im of ^rada. Mr. Jimiesoo (moch to his wife's rehef) drew 
Ihe three of chibs and Cuter drew the bng id qradee. 

Fa their own safely and to ensure drat Nyih hod only him lo diooee. Cuter 
ushered everyone down lo the ctlln- Doris, however, hung buk md freed 

Albert Wrth a ptoouse lo find • sefe hidmg pliee. he seaher lo jom the Mbere, 

Whmi she wu gene he cdmly iwuted Nyeh. She wu impnied to find him 
alone. He uid Irar Ural the Hhere hed fled in few. bu be wu wiDug u go with 
her. Nyih wu srauTied with Ihe choice end logelher they deponed fa Ibe ship 
When Cuter come beck up from the allor, Dora followed dcrae behind. She 
begged him DM lo go m leorcb of Alben. u give bm e drance to eurape. Her 
pteu were cu shod wbm she uw Albert wuh Nyih. She md Cuter could (mb' 
woldi helplessly u be look one lest look buk before enleting Ihe ship. The 
gii«wiy Rsnesed md the doa slid behmd him. The ship's mighly engmu 
■oared inlo Me u n look lo Ihe sky. As il oceekmed ow^ ■ i phenomeiul 
speed e meuive ezfdosion npped il ipert Thanks 10 Albert s sdileis herasm. 
Eitih bid been freed from die ihtou of enslevemenl el the huds of Ibe... 
DEVIL GIRL FROM MARS 

Oh. iff ;«« loo homhU. I con i htor it. How coekf Alton hon httm soch a 

/oof? Cio«mhtchoieiUlwtoHDoruoodNfoh,whowoiiUyoakoytckottnf 
/ irooUgfadfy Aowduotvediirta the /oertft dioieiuuM wrfA Wyck. She coaif 
hove h^ artything~lh9 fi'orili, Ike t/rarene, whaloref iht rotmm for 

>osl oiw oigkt ^ronioH ouiMf Ike licra. Poor iVynk. 

Ob Ifcel rod noU. / motlMyoo goadoiglu. Bol/nr hoi, yoorfototiu FIBffD 
WnaOUT A FACE Witt it hockjotl MsooHotl’rt nchargtd lit befleriM 
on Ik* icoiy uUlblt. So, join mt Ifcen, if you dart, iul rtmtmbtr.jH THE 
STEANGE WOEW OF CHAHHBL X no oiw era* k««r yotr tertom. 

FAREWELL AND PLEASAlfT NIGHTMAKSS 
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BRINGING MONSTERS 
TO LIFE: The Making Of 
Latex Rubber Masks! 


By Dr Lady 

There’s always a special thrill in choosing a new 
monster mask for Halloween, whether it’s from a 
mail-order catalog or a personal visit to the local 
costume shop. Either setting will usually afford 
row upon row of monstrous faces encompassing 
everything from worm-eaten corpses to sleek, 
futuristic robots, all presented for the enjoyment 
and examination of the eager monster fan. The 
next time you gaze upon such a melange of 
masks, stop and take a moment to consider the 
imagination, planning and labor it took to 
fabricate them. 

Every mask-maker has his or her own favored 
techniques, but all latex masks are created via the 
same basic processes. 

Each mask starts out as a solid, full-sized clay 
sculpture of the desired character. This sculpture 
may be fashioned entirely from clay, although 
more often a sculptor will start out with an 
armature-such as a professional sculpting 
armature, a plaster head cast, or even just a length 
of lead pipe mounted on a flat base-and build up 
layers of clay onto that. Either of two basic types 
of clay is generally used, and each has its own 
advantages and disadvantages. Water-based clay 
is perhaps a bit easier to work with, as it can be 
softened to any desired consistency by simply 
spraying it with water. Unfortunately, it has a 
tendency to dry out and crack apart rather quickly, 
so it’s a good idea to try to complete a water- 
based clay sculpture as soon as possible once it’s 
begun, or at least to keep it well-moistened and 
covered with a plastic bag until it’s ready to be 
molded. Some sculptors choose oil-based clay 
(such as the type called Roma Plastilina), which is 
available in several different consistencies, since it will 
remain nice and pliable indefinitely and is much less messy 
to work with. The chief drawback of this type of clay is 
that it can sometimes leave an oily residue on the inside of 
the plaster mold later on, making it difficult for the latex 
to build up a good thickness. 

Another factor the sculptor must take into accormt is the 
placement of the character’s eyes; or rather, where the eye 
openings will be cut when the mask is cast in latex. 
Obviously, there have to be eye holes in accordance with 
human anatomy, or else the wearer won’t be able to see! 
If the mask is to have a bizarre, non-human set of features. 


Dr Lady does a custom airbrush paint job on a reptilian alien. 


then some type of vision slits will be cut out. The mask 
sculptor will take this into consideration and arrange for 
some sort of wrinkles, grooves, or other detailing to be 
placed where they’ll line up with a person’s eyes, allowing 
vision slits to be cut out while keeping them as subtle as 
possible. 

As for the design itself, well, just about anything goes if 
the sculptor is creating his or her own original character. 
If, however, the mask is to be a re-creation of a movie or 
TV character, then a great deal of still photos of the 
original-showing what it looked like from every 
conceivable angle-must be used for reference, to ensure 
that the finished sculpture will have facial contours, 
proportions, expression and detailing that are as accurate as 
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possible. 

Once the sculpture is ready. 

■he next step is to make the 
mold, a plaster "negaiive” of 
the sculpture into which 
liquid latex will be poured to 
form the mask. There are a 
number of different types of 
plaster which may be used for 
mold-making, including 
Hydrocal and pottery plaster, 
and which one to employ is 
usually a matter of the artist's 
personal preference. A mold 
of a full-head sculpture is 
normally made by first 
erecting a clay wall. 

"dam", ail the way along the 
sculpture's widest left-to-right 
circumference, so that it 
divides the front and back 
halves of the head. Plaster is 
then built up onto one of the 
halves of the sculpture, right 
up to and against the dam. When the plaster has hardened, 
the dam is removed and a very thin layer of Vaseline or 
another non-stick material is ^licd to the exposed edge 
of the mold half to keep the two halves from sticking 
together. The other half of the head is then covered with 
plaster, and when that's hardened, the two halves of the 
mold are separated and the sculpture (which is no longer 
needed) is removed. 

The mold is then thoroughly cleaned of any remaining 
traces of clay. Also at this time, any rtrinor flaws in the 
mold (such as hairiirte cracks or small holes caused by air 
butfoles in the plaster) may be carefully patched with a tiny 
amount of fresh plaster. The halves are then str^d 
tighlly back together, and the seam between them sealed on 
the oulside (a thin strip of clay or a line of hot-glue work 
well for this). The mold Is then secured in an upside-down 
position and filled to the brim with liquid latex, and then 
left to build up a "skin" on the inside of the mold which 
will become the mask. The longer a mold siU filled with 
laiex. the thicker the made will be. as the porous plaster 
draws moisture from the latex s«ainst it. There are other 
casting methods too (such as casting die latex in separate 
layers until Uk desired thickness has been built up), but 
simply filling the mold up and leaving it for a while is the 
most common. After the appropriate amount of time has 
been allowed for the latex to build up. the excess rubber is 
then poured back out of the mold for later use. The mold 
is then left to drain upright for a diort time, and then 
placed in a well-ventilated position until the latex "skin" 
inside has dried and can be pulled out It is then carefully 


removed from the mold, and the flashing along the 
^-amiirift is taken off (usually using a Dremel rotary tool or 
a similar instrument). Next, the eye, nose, ear, and/or 
mouth openings are trimmed out. readying the mask for the 
final stage of its creation: (he finishing work. 

A mask's paint scheme is one of its most crucial aspects, 
being almost as imponaffl as the sculpture itself in 
detennining the finished product's effectiveness. Special 
rubberized paints must be used, since standard types of 
paint tend to crack and peel away firem the stretchable, 
flexible latex. Various specific formulas will work; once 
again, this is a case where different artists prefer to work 
with different mediums. The paint is usually applied with 
an airbrush to allow a smoolh. natural-looking blending of 
colors, though certain details such as eye pupils, teeth, etc., 
may need to be brush painted. After painting, a special 
gloss finish is often applied to certain areas of the mask-- 
eyes. lips, and teeth, for example-to give the effect of 
moisture. 

The final step (for most masks) is the hairwork. Among 
the types of hair commonly used on masks arc crepe or 
wool hair fibre, synthetic (acrylic) hair, and sometimes 
even real human hair. The hair is usually glued on a small 
clump at a time in even rows, with ^cial attention given 
to the hairline (the point at which the hair stops and the 
painted mask becomes visible), where neatness and realism 
are most important. Other techniques and materials are 
also sometimes used, depending upon the effect needed to 
c^re the "look" of a certain character. Fabric-backed 
acrylic fur hair may be glued on, and some situadonc may 
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In preparation for molding, a clay dam la twin onto 
Henly Alvarez's PREDATOR sculpture. The mask 
edition was released by Distortions Unlimited. 

call for hairs to be inserted (punched into the mask one-ai- 
a-time with a needle). For some characters, a wig may be 
glued onto the mask. Many masks require painstakingly 
applied eyebrows or other facial hair, as well. After all the 
hair is in place, it is then trimmed, styled, and/or sprayed 
into the proper arrangement. 

Then, at long last-Voilkl'-a Scary Monster is bom! 

Please note that the procedures outlined in this article are 
given only as a general overview of the mask -making art, 
and that this information isn't really presented herein as a 
"how-to" guide. Indeed, it would lake a whole book to 
cover at length all of the many materials, methods, 
processes and problems that one might encounter during 
the making of rubber masks. Unfortunately, no such book 
is available (at least, not that I'm aware of!). I can. 
however, recommend a few reference sources for those 
who wish to know more. CINEMAGIC magazine featured 
excellent articles on mask-making in issues #6 and #12, 
and MONSTERLAND #15 contained an article on the 
making of latex face-masks. Yes. I know both of these 
m^azines are long out of publication, but back issues can 
often be found at sci-fi and toy conventions, or through 
mail-order services. In addilion. several instructional 
videotapes on the subject have been offered arid are 
regularly advertised in FANGORIA arid other makeup- 



collection. 


oriented publications. Finally, THE PROP BUILDER'S 
MASK-MAKING HANDBOOK by Thurston James 
doesn't give much information on rubber masks and covers 
only face-masks rather than the full-head variety, but is 
recommended to readers interested in trying a different 
mask-making medium such as p^ier-mich£. cloth or 
leather. 
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MI0NSTIEIR sumr 
MEMCDUIIES 

by John Gircia 

Unlike Ihc enduring images in phoiogr^hs and films, the 
tangible sources of our favorite MONSTER MEMORIES, 
the actual rubber suits, are much less likely to withstand 
damage due to time and the elements. The few remaining 
monster suits from classic honor films and the fascinating 
stories of events involving the suits and their creators 


She Creature poster mock up photo courtesy of Bob 
Bums. The She Creature design In the original one 
sheet mock up differed significantly from the monster 
in the final film version. Among the Immediate 
noticeable differences are the Creature's tentacle-llke 
arms, and the lack of tall and breasts. This mock ad 
also features some Imaginary cast members, most 
noticeably Peter Lorre and Mike 'Touch" Connors for 
THE SHE CREATURE and Richard Boone for fT 
CONQUERED THE WORLD. 

gettemc an almost cult-like interest, if not, then they 
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because these 
a m o* i n 8 
creature suits 
will not be 
around 
forever, and 
I h e 
information 
on them 
comes from 
a n 

exhaustible 
source. 

Fortunately. 

Bob Bums, 
the famed 
collector and 
historian who 
also served in 
many 
capacities on 
the sets of 
the classic 
horror films, 
h a s 
generously 

offered to share his photos, memories, and anecdotes of 
those rubber suits that created so many fans. 

In 1956. Bob Bums and his friend Paul Blaisdell. creator 
of the creatures from movies such as IT CONQUERED 
THE WORLD and IT! THE TERROR FROM BEYOND 
SPACE, often spent lime playing pranks on unsuspecting 
traveler near Paul's home in Topanga Canyoa 

"When it's totally dark, you can see a car's headlights 
coming for miles in Topanga." says Bums. 

One night, Paul dormed his latest creature suit, the She 
Creature, and both men huddled in the plush foliage on the 
side of the road, awaiting an approaching car. As the car 
got closer. Paul ran across the road, arms waving above his 
head, wearing the She Creature suit and disappeared into 
the bushes. 'The poor guy in the car didn't know what to 
think 

This guy almost set the (car) right on it’s nose! laughs 
Bums. "He stof^. looked amund like crazy, but he 
didn't get out. Then, slowly but surely started to drive, 
looking in the area where Paul had gone. God only knows 
what he must have told somebody when he got home!" 

"So the She Creature gave some good scares, plus she 
was used in a lot of other things. She was also the 
Voodoo Woman, and of course, THE GHOST OF 
DRAGSTRIP HOLLOW. So they (AIP) got their money's 
worth out of the She Creature anyway." .says Bums. 

Bob Bums also ha.s some fascinating insight as to the fate 


Richard Cassarino applies the finishing touches to the 
Hideous Sun Oemon suit. Ilie reflection in the mirror 
Is reminiscent of movie-goers first look at the creature 
In the film. (Photo courtesy of Robert Skotak) 

of another famous monster, the Hideous Sun Demon. 
Initially built as only a head. arms, and torso suit, the 
original color scheme of the Sun Demon was olive green 
with silver highlights. It was created by Richard Cassarino 
(who also played the policeman on the gas lank), who 
served several duties on the film, iiKluding Art Director (as 
Gianbattista Cassarino), Assistant to the Producer, and 
make-up man (as Ben Sartno). The Sun Demon head was 
fashioned from a plaster mold of Robert Qaikc's head, 
while the arms and toiso were built over a wet suit 

I asked Robert Clarice what became of the infamous 
character after his only film appearance. 

"Cassarino used to come by and borrow the suit every 
Halloween. After a few times, he didn't bring it back." 
Clarice remembers laughingly. 

As fate would have it. Bob Bums found what remained 
of the Sim Demon while working at Don Post Studios in 
1962. One day he noticed the Sun Demon head in a pile 
of forgotten masks and quickly retrieved it. By this time, 
all that remained of the outfti was the head, the rest of the 
suit Bums figures, was probably lost or deteriorated. 
Bums had another head cast from the Sun Demon mask 
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thereby preserving it for future appreciation. 

(An interesting side note: Bob Bums is 
actually the model wearing the Wolhnan and 
Mummy masks in the Prestige monster 
calendar and several Don Post ads for the 
Captain Company.) 

Not much is known of Richard 
Cassarino after that point, except for the 
memorable amphibian monster he created 
for the 1 966 film DESTINATION INNER 
SPACE. Recently shown on the Sci-Fi 
Channel, we have the opportunity to enjoy 
Cassarino's work again. Sharp eyed 
viewers will notice, during a fight scene 
with the monster, that the actor in the suit 
is clearly seen wearing shoes! 

Explains Bums, "The stunt guy couldn’t 
maneuver around with those big flippers 
made for the suit, so he just filmed it in 
shoes!" 

While this scene is amusing, monster 
fans will certainly enjoy this movie as 
well as Cassarino's scaly and colorful 
creation. It’s a beautifully crafted creature 
and definitely one of the more memorable 
and unique monster suits of the 60’s. 
Additionally, if you seem to hear a 
familiar voice while watching 
DESTINATION INNER SPACE, 
specifically the voice of Race Bannon 
from Johnny (Juest, it’s because actor 
Mike Road, who did several character 
voices for Hanna-Barbera, has a 
prominent role in the film. 

Unfortunatley, it appears that Richard 
Cassarino didn’t make any more monsters 
after this film, and almost nothing is heard of him 
after 1966. Robert Clarke remembers seeing him not 
long ago at a convention held at the Beverly Garland 
Hotel: but, according to Clarke, Cassarino had, for all 
practical purposes, left the film business behind. 

How many others have faded from the limelight? 
What’s your favorite creature feature and do you 
know where that suit resides today? So many of the 
great movie monsters exist now only in the films. 
That’s what makes people like Bob Burns so special. 
Through him and his efforts, the rubber suits of the 
past and the stories behind them will never be 
forgotten. 


This picture, of Paul Blalsdell in the She Creature suit, 
was taken the night he and Bob Bums caused s real 
live "sighting" in Topanga Canyon. (Photo courtesy of 
Bob Bums) 

(Photo on right) Apparently fond of the scaly type of 
creature, Richard Cassarino topped himself with his 
monstsr from DESTINATION INNER SPACE. 
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It’s Bad to the Bone in 
THE FLESH EATERS 

by Kent R. Daluga 

( I reetings once more Scary readers and welcome 
to another trip down memory lane. I wish to take 
you back to over thirty years ago when Vulcan 
Productions produced one of my all time favorite 
Sci-Fi Horror films. THE FLESH EATERS. 

THE FLESH EATERS was produced over the course 
of several years as the Director Co-Producer past 
away during the filming. The story is that the 
Director's wife and Co-Producer continued filming 
whenever funds and time were available. (I'm glad 
they stuck with it because I think it was worth it.) 
Vulcan Productions was made up of Director Co- 
Producer Jack Curtis, his wife and Co-Producer 


Terry Curtis and THE FLESH EATERS was written by 
comic book writer Arnold Drake. The cast included 
the great Martin Kosleck (PURSUIT TO ALGIERS. 
HOUSE OF HORROR, and THE MUMMVS CURSE, 
also SHE WOLF OF LONDON). Other cast members 
were Rita Money. Byron Sanders. Ray Tudor and 
Barbara Wilkins. 

THE FLESH EATERS has in some ways a popular 
parallel In TV land as the story about people 
stranded on a deserted island Is familiar to the show 
GILLIGANS ISLAND. Kooky thought you say? 
Maybe not. after all there's a professor and an 
actress and also a strong Captain type. And don t 
forget about the every loving beatnik and also the 
pretty young assistant. And on GILUGANS island 
there were Flesh Eaters (Cannibals). And now on to 
a brief overview of THE FLESH EATERS. 

When a young couple out for a day of motor boat 
cruising and Be-bop music come in coniaot wKh iho 
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Flesh Balers. It’s 
young couple -0 and 
ric&li Caicis -1. As I 
said before, these 
things are "Bad to the 
Bone". 

Elscwhcrc on 
Bakers Island, a 
crazed U.S. Marine 
Biologist has been 
studying the 
movement and 
behaviors of the 
Flesh Eaters. He 
wants to lay the 
parasites dormant and 
sell them to the 
highest bidder as a 
sort of measure 
against future war. It 
seems the parasites 
were created for use 
in laboratories during 
the second Worid 
War. The Nazis tried 
to use them off the 
coast of Florida, but 
to no avail. 

In encounter number two a seaplane carrying a has been 
film star and her assistant are forced to make an emergency 
landing on the shores of Bakers Island. The Captain 
reports that they are just out of reach of a big tropical 
storm and decides to look for a safe haveru Once they 
land, they meet up with professor and his parrot Lewis. 
Besides the Flesh Eaters there’s also a gigantic solar 
generator the professor is working on. The small band 
head for cover as the storm advances. 

Later that night, the plane is set adrift by Professor Bartel 
and the actress Miss Winters is blamed for it. Early the 
next morning a beatnik in a small raft encounters the Resh 
eaters and with the help of Bartel he is saved from the 
kooky wrath of THE FLESH EATERS. The Professor 
tries to shock the life out of the parasites, but this only is 
temporary and the now electrified (I bet you were 
wondering why this issue was called the ELECTRIFYING 
ELEVENTH ISSUE. D.D.) Flesh Eaters grow to 
monsterous proportions. 

Meanwhile, the Captain (Murdock) and the actress’ 
assi.stant (Miss Letterman) continue to figure out a way off 
the island. When a small su(^ly boat driver is splashed 
with Flesh Eaters water, the hopes of rescue keep getting 
thin. Miss Winters makes a play for the Professor when 
she thinks he is the only way off the island. The Professor 
in a moment of passion stabs Miss Winters and buries her. 


Later Bartel spikes a drink made with the Flesh Eaters and 
serves it to the beatnik (Omar). As his insides are eaten 
out. Bartel records the shrieks. He then lies Omar to his 
raft and with the recorder blasting out the horror of being 
eaten alive. He reports to the others that Omar was only 
thinking of himself and left. 

Murdock and Letterman begin to suspect the professor of 
foul play. Their suspicions are correct as Bartel pulls out 
a lugcr and forces them to hook up the solar generator. He 
plans to subdue the Resh Eaters long enough to collect 
them and auction them to the highest bidder. A return to 
the tent where the Professor first electrocuted some Resh 
Eaters has shown that they have not only grown strenger 
and formed into a monsterous blob, but are now mobile 
and trying to attack Miss Letteiman. 

She makes her way to the beach as Murdock throws the 
second electrode into the ocean. As Banei attempts to kill 
Murdock and Letterman a now unburied Miss Winter 
iniemipts his plans. He shoots her and rolls her body to 
the hungry blob. With a knife still in her hand she slabs 
the blob and main lines blood straight to the nucleus 
causing the blob to explode. 

With this knowledge the three decide to construct a giant 
hypodermic needle filled with blood and pierce the nucleus 
of the flesh eating monster now forming in the ocean. All 
is going well until Bartel tries to kill Murdock with a gun, 
A fight between the two causes Bartel to be thrown into 
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the water and eaten by the Flesh Eaters. As the now 
colossal flesh eating beast rises from the water. Murdock 
wades out to meet iL He reaches out and holds on to one 
of the blobs claws and when he is close enough he injects 
the blood into the nucleus. The blob blows up real good. 

THE END. 

An interesting note to THE FLESH EATERS is that 
when this film played on TV in my youth the scene of 
Nazi experiments were cut out and the final color tinting of 
the blo^ being injected was in black and white. The 
effect of the Flesh Eaters on Film was done by scratching 
the film with a pin thus causing the effect of a moving 
parasite. This film rarely shows up on TV but keep 
watching Ihe listings for this sizzling scary movie. 


One of the Kookster's highest ratings: 


3 1/2 SCARES 



Until ttexi lime, be seeing you. Kent 
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MONSTERS on mv TV 

by John Skerchock 

We never saw Zacherley. We knew who he 
was from the pages of FAMOUS MONSTERS. 
We envied those of you who saw him. We 
wished for a monster host of our own. We 
learned that wishes do come true! 

Living just outside of the Poconos in 
Northeastern Pennsyivania we were in a unique 
positron. Our cable system gave us thirteen 
channels which was a big deai in 1969. We got 
stations from Scranton. New York, and 
Philadelphia. Our favorite was WPHL-TV 
Channel 17. It was on this channel we watched 
the Wee Willie Webber Show everyday after 
school. He showed the coolest cartoons: 
SPEED RACER. GIGANTOR. TOBOR the 8th 
MAN. and MARINE BOY. 

Then one Saturday it happened. My cousin 
Garey called me up and said, "turn on Channel 
17!” Channel 17 on weekends usually wasn't 
one of my favorite channels. They catered to all 
of the Philadelphia sports: hockey, football, 
baseball, basketball, and even roller derby. 

.Garey was serious so I turned the channel. 
There he was. in all of his gruesome brilliance: 
Dr. Shock! For ten years Dr. Shock (real name 
Joseph Zawislak. We didn't know that then. I 
don't think we would have wanted to.) filled our 
living rooms. 

He started his show sleeping in his coffin. His 
daughter. Bubbles, would awake him by banging 
on the coffin lid. For the first few years Dr. 
Shock broadcasted out of his basement 
laboratory assisted once in a while by the 
demented caretaker Stanly. They were always 
on the look out lor the evil witch Gretchen 
Beserk. 

During the early period Dr. Shock would do 
magic tricks and introduce guests. One 
individual was Jack Walsh. The World's 
Strongest Man. He taught us all the secret of 
tearing a telephone book in half with our bare 
hands. Many parents woke the next morning to 
find their telephone books in pieces on the 
floor. 

Dr. Shock seldom had time to answer the 
volumes of fan mail he received. Usually a fan 


received one of several autographed photos as 
a thank you for writing. At one time Dr. Shock 
advertised the Wonder Mouse. For fifty cents 
Dr. Shock would send you a little plastic mouse, 
gray in color, that you could make crawl across 
your hands. Also you would get a Crazy Button 
with the Channel 17 logo. Crazy Button was a 
metal disc that you would press in and a change 
in temperature would cause the button to flip 
into the air. The obligatory autographed picture 
accompanied your order. Not bad for fifty 
cents. 

Eventually Dr. Shock left his underground 
laboratory when the station moved in the mid- 
seventies. Gone also was Stanly. Dr. Shock 
now broadcasted from the living room of his 
"new home" which was a better, more colorful 
set all around. Regardless of the movies he 
showed, and. they ran the gamut from the 
classic Universal and Hammer films to the 
bottom of the barrel lot. he always look the time 
to teach us magic tricks or give make-up tips so 
that we could perform our own magic shows. 

Because of Channel I7's commitment to 
sports Dr. Shock was sometimes hard to find. 
Originally he started Saturday nights at 7 as 
Scream In and we had him for three wonderful 
hours. Then he was moved to Saturdays 
starting at 2 PM with Mad Theatre and then at 
3:30 PM with Horror Theatre. He even had an It 
PM time siot during the winter months of 1975 
and 1976. It didn't matter to Joseph Zawislak 
because the show was pre-recorded, but the 
schedule bounce sometimes wrecked our 
routing for watching other horror movies. The 
Dr. Shock era ended in 1979 when Joseph 
Zawislak passed away. 

The sad part about the Dr. Shock era is that he 
is only remembered by his fans. I contacted 
Channel 17 for some biographical information, 
but no one remembered him. All of the people 
who worked at Channel 17 during Dr. Shock's 
tenure have long since retired. Many have 
moved or passed away. Some members at the 
station remember watching him on television, 
but no records remained. 

During the time Dr. Shock was rising in 
popularity. Channel 16 out of Scranton 
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introduced us to Uncle Ted on UNCLE TED’S GHOUL 
SCHOOL. Uncle Ted was an elderly magician who 

drossod in a black tuxedo and wore a red fez. He 
premiered one Friday night in 1974 and held his spot at 
11:30 for every Friday night until 1982. 

Uncle Ted used to petform magic tricks and tell jokes. 
What woiicd for Uncle Ted was the way he performed his 
magic. He always acted surprised at the result. Uncle Ted 
was sometimes aided by a hunchbacked assistant named 
Mordict. 

Uncle Ted was part owner in a magic store that was 
located in Kingston and called, oddly enough. "The Magic 
Store". I visited the store located in a small nxim in the 
second story of an old building. It was wonderful! Magic 
posters adorned the walls and a magician performed tricks. 

One of the popular sellers at The Magic Store was 
flashpaper. All you had to do was hide a small piece of 
this paper in the palm of your hand and wave it over an 
open flame then POOF! The paper would ignite into a 
fireball. 

Uncle Ted said one day they'd sold some of this paper 
(three 8"x 10" sheets came in a white envelope) to some 
teenagers. The boys went outside and Ted suddenly heard 
a loud explosion. The boys had ignited the entire 
envelope. The Magic Store slopped selling flashpaper after 
that. My treasure from the Magic Store is a magic wand 
that can materialize out of no where and shoot into the 
sky! 

GHOUL SCHOOL ended in 1982. but Uncle Ted was 
recruited by public television Channel 44. WVIA, out of 
Pittston. where be can be seen Saturday nights at 11:30. 
Uncle Ted has the honor of being one of the longest 
running television horror hosts. 

Also in the mid-severoies. New York City was making an 
effort to provide the world with horror show hosts. One of 
the least remembered was Channel ll's CHILLER 
THEATER. CHILLER didn’t actually have a host What 
happened was a six-fmgered clawed hand would reach out 
of a swamp and crush the CHILLER part of the CHILLER 
THEATRE title while an eerie voice said "ChillllerTiTr." 
The hand moved as if it was a product of claymation. It 
was well constructed and left the viewer wondering what 
was attached to that arm CHIl.l-ER ran fmm 1974 to 
1981 on Saturdays at 11 PM. 

Competing with CHILLER and Dr, Shock for the 
Saturday 11 PM time slot was Channel S’s CREATURE 
FEATURE hosted by The Creep. SON OF INVASION 
OF THE GHOST HOSTS lists CREATURE FEATURE as 
appearing on Channel 1 1 and only airing for 2 years In the 
early eighties. Those of us who watched know this 
Infunnatian is wrong. 

CREATURE FEATURE premiered in 1974 or 1975. Its 
host was a middle aged man with gray hair who always 
wore Terminator type sunglasses. He was known as The 


Creep and always sat on a high chair holding a manuscript, 
presumably the script for the movie being aired. He would 
make really bad comments about the feature being shown. 
He always talked and laughed in a sinister voice. His 
tenure ended in 1982. 

About this time the USA Network was being formed. By 
1986 we had another horror host on the air by the name of 
Commander USA. Admittedly he was no Elvira. She was 
gaining popularity on the West Coast but wasn’t available 
in Pennsylvania except in video rentals. 

Commander USA lived in a secret video vault beneath a 
shopping mall. He dressed in superitero garb complete 
with cape. He chewed on a cigar and was aided by his 
right hand man. Lefty. Lefty, of course was Commander 
USA's own hand with a face drawn on it by his own cigar 
stub. Commander USA was famous for showing dubbed 
horror films from Mexico. He did not last long. 

With Elvira gaining popularity in the West, another 
Philadelphia station was trying to offer competition. 
Beginning in September 1984 and lasting until October 
1990, KYW-TV 3 aired SATURDAY NIGHT DEAD 
featuring the beautiful, buxom red headed Stella. 

Stella was portrayed by Karen Scioli who still lives in the 
Philadelphia area While Karen still does acting, she 
declined to renew her contract as Stella and declined an 
interview for this article. 

Stella was portrayed as an aggressive man-hunter looking 
for the perfect husband. She always wore evening gowns 
and always seemed more preoccupied with finding a man 
than with showing the movie. SATURDAY NIGHT 
DEAD was seen very late night, after SATURDAY NIGHT 
LIVE. 

Once in a while we'll get Elvira on the air now. She 
hosts specials offered by TBS. We still haven’t seen 
Zacherley. We know he’s out there, and we’d love to get 
a chance to see him. Maybe that wish WILL come true. 
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THE QUATERMASS EQUATION 



A Scary scene from 


bright young 
television writer by 
the name of Nigel 
Kneale created a 
character and a 
concept that has since 
succeeded in 
capturing the 
imaginations of 
millions of TV and 
motion picture 
audiences. 

The charaaer was. 
of course, the 
irascible and 
redoubtable Professor 
Bernard Quatermass. 

And the concept was 
one of enlightened 
simplicity: Establish 
a situation, no matter 
how outlandish; drop 
your principal 
character down into 

the thick of it; and then just try to keep up as he takes you 
on a wild and bumpy ride into the farthest reaches of 
creative science fiction. 

It all started in 1953. when Kneale wrote a 4-hour serial 
for BBC-TV entitled THE QUATERMASS 
EXPERIMENT. It proved to be so popular that he 
followed it up with QUATERMASS 2 in 
1955.QUATERMASS AND THE PIT (in 1959), and 
fmally THE QUATERMASS CONCLUSION (in 1979). 
Following the namra! order of things, it wasn't long before 
Hammer Studios decided to immortalize these stories on 
film; starting with THE QUATERMASS EXPERIMENT 
in 1956, and ending with QUATERMASS AND THE PIT 
in 1967. The last installment (....CONCLUSION) has yet 
to appear on the big screen; so it is with the first three that 
we will concern ourselves. 

THE QUATERMASS EXPERIMENT (also referred to as 
X-PERIMENT. but released in the U.S. as THE 
CREEPING UNKNOWN) was directed by Val Guest, who 
also collaborated on the screenplay with Richard Landau. 
It featured American film star Brian Donlevy as an abrupt 


and cranky Quatermass. who is always at odds with the 
government's bureaucracy in his efforts to further man's 
exploration of space. 

The story concerns the return of an experimental rocket 
manned by a crew of three astronauts Oong before they 
were even called by that name), sent outside the Earth's 
atmosphere by Professor Quatermass. When the spacecraft 
crash lands in the English countryside, it's discovered that 
two of the crew have completely disappeared, while the 
third is in a slate of extreme shock. 

As the film progresses, the surviving crewman. Victor 
CaiTOon, begins to exhibit symptoms of a suange and 
startling metamorphosis into something other than a human 
being. He esc^s from his hospital bed and begins to 
wander around London in a seemingly-aimless manrKr, all 
the wtiUe changing into some kind of plant/animal hybrid. 
The story reaches its climax against the backdrop of 
Westminster Abbey, with (^atermass disp^hing of the 
Carroon-creature, then grimly moving on to the next 
experiment at hand. 

Hammer's next attempt to bring Kneale’s visinn tri ttlfi 
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big screen was with 
QUATERMASS 2, 
(relcoKti ill Uic 3(iUCB 
as ENEMY FROM 
SPACE) again 
wriRen and directed 
by Val Guest. And, 
despite Donlevy’s 
alleged drunken 
attempts to sabotage 
the film, it stands 
forth as a worthy 
entry in the series. 

This time, 
Quatermass is again 
frustrated in his 
ongoing battle with 
government 
bureaucrats over the 
funding of a pet 
“moon project" he 
has proposed. He 
later discovers that an 
exact facsimile of his 
project has already 
been built in a rural 


area (again the 
catalyst for the story 
occurs in the English 
countryside!): and. 
upon investigation, it 
is explained that the 
facility is a plant for 
the development and 
production of 
artificial food, and 
therefore has the 
absolute support of 
the highest levels of 
government. 

What can’t be 
explained, however, 

surrounding the plant 
has been bombarded 
for the past eighteen 
months by tiny 
“meteorites"; which 

miniature spacccrafl 
containing living 
alien creatures! Once 

the meteorites strike the earth, they break open and the (Top photo) A scsne from ENEMY FROM SPACE, 
aliens insinuate themselves within the nearest human (Bottom) FIVE MILLION YEARS TO EARTH. 
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The plotline was preny basic: as with the earlier films, 
the story opens with Quatennass once again having to slug 
it out with the bureaucratic mentality as he fights to keep 
the militaty from intruding upon his rocket group project. 
But. as always, he loses lo the shortsightedness of those in 
power, and must form an uneasy alliance with Colonel 
Breen, the officer in charge of military liaisoa 
Meanwhile, engineers working with the underground 
railway system of London have discovered a number of 
humanoid fossil skeletons while digging beneath the streets 
of an ominously deserted area known as Hob's Lane. They 
also find a mysterious metallic object of unknown origin. 
Thinking it might be an unexploded bomb left over from 
World War II. they call in ihe Army lo check it ouL 
Colonel Breen, a former bomb expert, is called in to 
investigate; and Quatermass accompanies him out of 
curiosity. They meet Dr. Rcmey. a local paleontologist 
who is doing his own investigation of the fossil remains. 
And from that point on. the camps arc divided; with Breen 
posturing his way about the situation, and 
Quatermass/Roney bristling in their sciendfle frusumlon. 

It turns out the object is an alien spacecraft filled 
with the long-dead remains of some grasshopper-type 
creatures that may be all that is left of an ancient Martian 
civiliiatioa And the skeletons may he me gencucaliy- 


beings. thus 
controlling 
their minds. 

It turns out 
that these itty- 
bitty E.T.'s 
are actually all 
part of a 
collective 
mentality that, 
once brought 
together, form 
immense, 
shapeless 
creatures that 
live within 
envirorunental 
ly -controlled 
domes at the 
plant. 

Once again, 
after a lot of 
running 
around and 
crabby 
arguments. 

Quatermass is 
instrumental 
in the 

destruction and defeat of the invaders, saving England (if 
not the world) from alien domination. 

The final and, in many people's opinion, best entry in the 
film scries was QUATERMASS AND THE PIT (shown in 
the U.S. as FIVE MILLION YEARS TO EARTH). At the 
helm was Roy Ward Baker as director and Nigel Kneale 
adapting his own teleplay for the silver screen. 

And this time, the role of Bernard Quatermass was taken 
over by Andrew Kicr, whose gruff but intelligent persona 
was a marked departure from Donlevy's glowering 
rudeness. His strong presence is balanced quite nicely 
against the smirking smarminess of Julian Glover as 
Colonel Breen, and the boyish enthusiasm of James Donald 
as Dr. Roney. All in all. it's a successful combination. 

The reaswi for this is because Nigel Kneale had. at long 
last, been given the freedom to express the 
characterizations that had been such an integral part of his 
icleplays. For quite some lime, he had voiced his 
distqjproval of the earlier films: and was dismayed when 
they sacrificed his characters for breviiy. Indeed, his 
dissatisfaction went so far as to compel him to try and 
prevent any further release of ENEMY FROM SPACE 
when the rights reverted into his name. But. for what it’s 
worth, he seemed to attain some kind of vindication with 
QUATERMASS AND THE PIT, 
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altered ancestors of modem man. 

As if that isn't enough, the spacecraft itself seems to 
emanate a strange psychic force mat affects certain people 
in odd ways. And it is revealed that the area of Hob's 
Lane has. for hundreds of years, been the sight of weird 
and unexplained happenings. 

The film moves along at a lightly gripping pace until its 
fiery climax, with excellent special effects. And. even 
though it i.sn't the actual end to Kncale's original canon, it 
serves a flnlng close to the film trilogy. 

It's interesting to note that the one common thread that 
weaves its way through all three movies, besides the 
perennial charaner of Professor Quatermass, is the fact that 
they all seem to deal with the concept of possession and 
control of human beings by an alien intelligence. In THE 
QUATERMASS EXPERIMENT, it's possession through 
metamorphosis. In QUATERMASS 2. it was control by 
invasive means. And in QUATERMASS AND THE PIT. 
il was possession through selective and collective mind 
control. 

All in all, it was an effective way of spinning a series of 
rousing good tales. And we can only hope there might be 
more to come in the future.... 
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FRIGHT RELEASE 


-me MORROR AT PUBUSHING HOUSE, w» re •xt#n<Hng 
ZuZ. « THE HOHHOR OF PARTY BEACH 


[La\!7D[I!@ 


next Issue. 
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SCARE-NEWS 

The SCARY MONSTERS MAGAZINE Mini News Sheet #1 1 


ROCKY MOUNTAIN 
MONSTERS UNITE! 

Colorado fiend fans will have plenty lo howl 
about this summer! On each Thursday and 
Friday night in July, the Boulder Public 
Library will present its second annual Festival 
of Science Fklion, Fantasy, and Honor Films. 

The schedule is a smorgasbord of scary 
favorites, including 30 MILLION MILES TO 
EARTH, THE MYSTERIANS. 
FRANKENSTEIN CREATED WOMAN. 
VAMPIRE CIRCUS, and Ed Wood's BRIDE 
OF THE MONSTER- 

The Boulder Public Library is located at 
1000 Canyon Boulevard in Bolder. Cokimdo 
(35 miles northwest of Denver). All events 
are Aree of charge. For more information, call 
Film Program Coorduiaior Chuck Lomis at 
(303)441-3197. 

SHADOWRAMMA 

SHADUWRAMMA is a scrapbook and 
review nne for fans of MYSTERY SCIENCE 
THEATER 3000. Version 1.3 is now 
available for S3.00 from: 

Paula O'Keefe 
P.O. Bo* 1065 

Washington Grove. MD 20880-1065 
Version 1.4 will be out some tune this 
summer and wilt include full-length reviews of 
at least si* of the 1989-90 season films, phis 
some new articles: it will alstacosl 53,00. 

FANEX 8 Hammer has 
Risen from the Grave 

On My 22-24.1994 H Ih* Shenlon Nnnh Towhd 

cbance to join in a Inbule to Hunmer films si Iws 
g. The taitstive gueu lin inciudra Ingnd Pin 
(VAMPIRE LOVERS). Msmnc Beiwick (DR. 
JEKYLL 4 SISTER HYDE), Veraiici Carlstai 
OKACUlA HAS RISEN FROM THE GRAVE). 
Susan Fanner (WACULA: PRINCE OF 
DARKNESS) and maybe avao Pnxiucar/INreclor. 
Sndin Head Michael Carreiai. schedule permhong. 
A defers room, 16mm film sbowv^s of some of 

found ou Ilut Hammer happeoing. 

For aifo call: (410) 2S5-SI86. (410) 665-ll9g or 
(301) 6*5-7507. 



ZACHERLEY AND 
"DINNER WITH DRAG" 
RETURNS! 

Scary Repeat \>f Mike Gilfcs 
On March 30di Zaebafe returned to the 
recording sluebo with Mike and Rich Cilks to 
pick up where they left off after recording 
ZACK IS BACK. GRAVE ROBBING 
TCWIGHT, ETERNAL POLYESTER and 
FORMALDEHYDE almost two years ago (see 
SCARY MONSTERS #4). 

TTiis ume the focus was on re-recording a 
handful! of song's ftom Zach’s daasic albums 
of the 1960's. Included from die SPOOK 
ALONG WITH ZACHERLEY Lp are 
SPIDERMAN LULLABYE A WICKED 
THOUGHT and COME WITH ME TO 
TRANSYLVANIA. SCARY TALES and 
MONSTER MASH are alio repreaented with 
new versionf of HAPPY HALLOWEEN and 
Zach's 1958 hit. DINNER WITH DRAC. 
There will be one more new song titled THE 
RENFIELD LAUGH plus a poetic reading by 
Zadi caBed DEAD MAN'S BALL. Also 
unearthed were two previously unrecorded, 
'tost'' Zach songs ftom the original SPOOK 
ALONG sessions. For more on this plus the 
new recording sessions, be sure to be here for 
issue *12 of SCARY MONSTERS. 

Anyone mieresled in obtaining caasetie 
singles of CRAVE ROBBING TONIGHT b/w 
ZACK IS BACK or ETERNAL POLYESTER 


b/w FORMALDEHYDE can do so by sending 
S5.00 per tape plus Sl.SO PAH lo: Mike Gilks 
P.O. BOX 520 E. Quogue. NY 11942. 

SANTO STREET 

T* he (remier publication of Mexican wrestler, 
horror and science fiction films, posters and 
memorabilia called SANTO STREET is now 
available, Volume], Number I the April 1994 
iiaue. Tlus four page newsletter it published 
qusrterly and a 4 issue sidiacriptioii is 
availtble for SlO.OO from: 

SANTO STREET 
P.O. Bo* 561307 
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THE 3-D INVISIBLES 


B'MOVIE BRAIN CD 
NOW AVAILABLE! 

The 3-D INVISIBLES leleel releuc B-MOVIE 
HKAIN It KW tviibble ind alto reirutei THE 
ZOMBIE SURn-KS, THE KAGS KILLERS, 
scri;amin savage and the cavemen and 
THE llELlii;NDER.S. Rve bandi and 26 toogi 
highligh ihu irkate. wKh wngi called HOT ROD 
HEARSE. SURHN- ZOMBIE, THE MAN FROM 
CONTROl- ACTION PACKED and HIGH NOON 
bow can yoo go wrong- You’ll be icanng and a 
nomFung all nigN kmg. For more tnfoimation 


iDontlen with rock dl roll". Hie band bat been 
logelher for the pa« decade and have leleaied 
albumt called JUMP OFF THE SCREEN feanmng 
an EC inipired 3-D cover. VAMPIRES A GO GO. 
THEY WON'T STAY DEAD and a 45 featuring 
GRAVEYARD ROCKIN' and NOSFERATG off die 
'Dead' album to name a few. 

THE 5th FESTIVAL OF 
FANTASTIC FILMS 

The 5th Feslival of FantiMic Filnu will be 
held at (he Sachas' Holel. Piccidilly. 
Manchester, England on September 9th to IHh 


NEL'RO'nC BOP 
P,0, Boa 1009 
Royal Oak. MI 48066 

Creepy Rick, guilantl and lead vocaUu erf THE 
3-D INVISIBLES layt. T've cioei-bted my love of 


The Festival is described on the latest flyer 
as 'a weekend celebration of eight decades of 
amazing cinema - from ihc 1920’a K> the 

1990's, But it's much mote than just in 


incredible film festival, it's a full-blown movK 
bonvenUon where you can meet science fwuon 
and horror Elm writers, directors, producers, 
lechruciins. actors and fellow fans of your 
favounte mind blowing movies". 

There will be three big screen cinemas 
showing over 30 full length feature films Ihit 
year as well as guest interviews, auciion, film 
quiz. 3-D presemalions. plus dealer and video 
rooms. The list of guests include Roger 
Corman. Ray Hirryhauseo, lames Bernard 
(composer of classic Himmei films). Ingrid 
Pin. Janelle Scott (DAY OF THE TRIFFIDS, 
CRACK IN THE WORLD), Roy Skeggs 
(head of Hammer film productions), John 
Laler (CAPTAIN KRONaS VAMPIRE 
HUNTER) and Dick Weston (FALL OF 
USHER). 

Por more infontislion write to; 

THE SOCIETY OF FANTAS'nC FILMS 
95 Mesdowgate Road 
Salford. MaiKhesier 
M6 SEN. England 


ZOMBIE BOY RISES 
AGAIN 



ZO)lS[JOY''&et993MStito 


Mark Stokes' ZOMBIE BOY RISES AGAIN 
is now available at your local comic book 
store. This 48 page black and while comic 
with full color cover repaints ZOMBIE BOY 
#1 and ZOMBIE BOY'S HOODOO TALES 
#1 and retails for $2.50 U.S7S3-25 CANADA. 

Zombie Boy is an eleven year old who took 
a faleful family vacation to Voodoo Island and 
well I guess you can almost Bgure out whai 
happened- Check out the comic and get the 
whole story as wrilton and ^awn Mark 
Stokes. 

For more mfoimslion write to: 

TIMBUKTU GRAPHIX 
P.O. Boa 821143 
Dallas. TX 75382-1143 
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MONSTERS HAVE 
LA\WYERS TOO 

WOLFF ft BVRD COUNSELORS OF THE 
MACABRE #1 is now available at your local 
camic book store for S2.S0 U.S/$3.00 
CANADA. The 24 page black and white 

on a tH-monthly schedule by Exhibit A Press. 

WOLFF Jc BYRD has ^tpeared in comic 
stnp form since 1979 in publicationE such as 
TTie National Law Journal, Broofcyn Ptptt 
Pubbcauons. and the Comic Buyer's Guide. 
For those of you not familiar with Wolff t 
Byrd now is the time to check out this 
humorous honor comic. 

Issue #2 will be available in July (pictured 
below). Six-issue subscnphons are available 
fcrSIS.00fiom : 

Exhibit A Preai 
4657 Way 
San Diego, CA 92115 



ZACK IS BACK 

Zacherley will be back in the Thundering 
Twelfth Issue of SCARY MONSTERS 
MAGAZINE m mote ways than one. Rist 
off, the winners of the Zacherley model 
contest will have their work pubhshed in this 
scary issue. (Don'ifbrget that encnescan also 
consist of drawings, photos and 7 besides 
wnnen MONSl'EK MEMORIES [see issue 
*10 for com[dete details]. We've extended 
the deadline by a couple of weeks to luly 30. 
1994 to allow everyone a chance m enter. 
Remember no one is a loser because everyone 
that enters receives an autographed Zacherley 
SCARE CARD!) 

The Cool Ghoul will also appear on the 
Terry Beany painted cover of *12 along with 
Sam Scare. Abbon dt Costello. Frankenstein 
and Dracula. Select c^ies of this issue will 
also contain a SCARrSDDNOSQl/AJfE. So. 
dust off your record players or belter yet leave 
the dust for atmosphere and listen to 


Zacherley's messtge to you and hear him sing 
ZACK IS BACK! It's (hundeniua and cool! 

SNEAK PEEK AT 
SAM SCARE 



As ihu issue was neanng completion, the old 
Scse Msilmin delivered (be photo shown 
above bum Tcny Beany A sneak peek at (he 
Sam Scare pnMolyps sculpture that stands 
approximately T 1/2 inches (all for a Sam 
Scare resui model! 

In order to make tl mere affordable and in 
yow cxrliectint reach. Terry will probably be 
making a smaller version. Then hopefully 
we'U have a mold made end start 
minufaclunng Sam Scare models. 

If you are mtcneled in (his rnodel. send us 
yow name and address and we will send you 
informaboo at toon as it becomes svailtble. 

Oh no. S«n IS geuing scary and wild! 
Whal's next? Suy tuned to these Scary pages 
for more Sam Sc«e. 

MIND CONTROL 

Are you into "sbock-rodt-art". heavy metal? 
Then MIND CONTROL MONTHLY is for 
you. The eight page newslener is padied with 
Ions of cool GWAR stuff. It includes 
inlerviewB and articles on your favorite 
Antarctic Rode Gods, irom all over the world! 
Many of which, you'll never gel a chance to 
see anywhere else. It's also got lour dales and 
info. GWAR comics and artwodt. letters ffont 
various GWAR characters m their fans, rare 
GWAR photos and special GWAR Fan Club 


Merchandise! 

Six issues just 110,00 

515.00 Canadian. 

520.00 Foreign 
MONEY ORDERS ONLYI 

(THAT'S RIGHT FOLKSI!! You loo can 
support GWAR in iheu never-ending battle to 
conquer (he universe and subject tU humanity 
lo total flavayll!) 

Send all your money to: 

SLAVE PIT INC, 

P.O. Box 5225 
Richmond. VA 23220 



DR. PAUL BEARER'S 
HORRIBLE HORROR 
CARD SETS IN 
LIMITED SUPPLY 

Due to 1 printer's error, only 1000 sets of 
DR. PAUL BEARER'S HORRIBLE 
HORROR CARDS sets were produced. The 
onginal press run for (he set was set a( 3000 
to insure an inventory for (he next few years. 
We never try to sell out of an item we 
publish, but rather have the items available at 
their original issued price for future customers. 

The regulii 36 card tel it sliD svaildile for 
S9.95, The signed set is available for $14.95. 
add $3.05 shipping for any number of sett. 
To sample this seL send $1.00 and a 29* 
stamp for Bonus Card #37. Order from: 
DENNIS DRUKTENIS PUBLISHING 4 
MAIL ORDER, INC- 348 Jocelyn Pl- 
Highwood. IL 60040 



SCARY MONSTERS MAGAZINE SCARE-NEWS PAGE -61- 



WONDERFEST 94 

One ■gain Teny Beally made the Inp to Louisville. 
Kentucky for Wonderfesl 94. The thow wis once igaui 
held al the Holiday Inn Soulh/Auport in Louisville on 
March Sth and 6th. Popular guests Boh Bums and Chris 
Wales were both back joined by Jim Danfnrth. The Sih 
annual show had something for everyone from movie [vop 
displays, model contest, dealer's room, how-to seminars, 
charity raffle to a Saturday night Texas "Chainsaw" 
Barbecue Buffet banqueL 

Here's a few Ihtngs you missed if you didn't attend this 
year's show (photos by Terry Beally): 

(Top Inft photo) "Nastor the Wondarfaater ’ garage 
kH aculpted by Chria Walea and sold axclualvely 
St the '94 Wonderfest. Nestor Is shown building 
his "Bob" Man of Earth resin kH. 

(Bottom left) Jim Dantorth. sculptor, matte painter, 
stop-motion animator stops and poses with 
MONSTER MEMORIES «2. 

(Top right) Bob Bums shows the only surviving 
KING KONG armature to a group of fans. 

(Bottom right) Evan KING KONG reads SCARY 
MONSTERSI 

CREATURE FEATURE 1994; 
THREE DAYS OF 
MONSTERS, MONSTERS, 
MONSTERS! 

Con Report by Daniel Bryan Johnson 
A few issues beck SCARY MONSTERS ran a con notiee 
for CREATURE FEATURE 94 that waa held in Durham, 
NC from April 22-24 al the Omni Durham Hotel and 
Durham Civic Center. The guest list for the con was 



oulalanding. including Doug (Pinhead) the tnp. 



and his staff are to be commended for a job 
well done in what I hope will be the firsl of 
many such events. And if they are lisCemng, 
1 juat wanted them to know that I can hardly 
wail for CREATURE FEATURE 1993. 


Bradley. Kane (Jason) Hodder. 
Forty (The Ackermonster) 
Ackerman, Robert (Klingon 
Gowron from STAR TREK; THE 
NEXT GENERA'nON) O'Reilly, 
scream queen Bnnke Slevena and 
make-up master Tom Savuti. 
Since Durham is prscttcally ui my 
backyard, I was able to head over 
on Saturday to pek up some great 
buys in the dealers room, meet and 
gel autographs from the con's 
goats and snap more than a 
couple of (diolos for (his issue of 
the magsr.ine (Sorry we couldn't 
fit the photo* In. but the report 
arrived after our deadline and 
we felt we should at least include 
the article so 11 wasn't old 
SCARE-NEWS. D.D.) 

Overall, the cm was well worth 
David Benneu (the con producer) 


Send in your scary news on 
products, shows, movies 
and other items of a scary 
nature to; 

SCARE-NEWS do 
DENNIS DRUKTENIS 
PUBLISHING 

348 Jocelyn PI. Highwood. 
IL 60040 
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SUBSCRIBE 

TODAY! 

And be assured of not 
missing a single Scary 
issue of SCARY 
MONSTERS MAGAZINE. 

• SAVE MONEY! 

Our cover price goes back up 
lo S4.95 with the next issue as 
will subscription rates. 

• FREE STUFF! 

You will be guaranteed of 
receiving our randomly 
inserted SCARE-CARDS, 
next issue’s SCARY SOUND 
SQUARE and whatever Scary 
Stuff we decide to randomly 
include in future issues. 

• FAST DELIVERY! 

Your copy will be delivered 
directly to your castle via 
First Class Scare Mail in an 
envelope and you will receive 
it weeks before it hits the 
newsstands! 


SCARY? Yes, don't 
delay! Start your 

subscription with the 
THUNDERING TWELFTH 
ISSUE Of SCARY 
MONSTERS MAGAZINE! 



□ USA 4 issues far $16.00 

□ CANADA A isaucs for S20.00 

□ FOREIGN 4 issues for $32.00 

name 

ADDRESS 

CITY 

STATE ZIP 

Mata 1 ca(i|r ol ma ans seno ^ ctadi sr monsy onigr lo OENNIS DRUKTEHtS 

PUfiUSHMG « MUt. ORDER, MC W Jeeolyn PI. Mjlweod, A. MOU 


BACK ISSUES! 

(No SCARY Collector Prices) 

«t. 2. 3 S4.00 each 

#4. 5. 6. 7, 9, 10 (pictured above) $6.00 each 
#6 $7.00 

46 Dr. Paul Bearer Limited Edition $15.00 
#9 Dr. Speculo Limited Signed Edition $13.00 
MONSTERS MEMORIES «1 (1993 Yearbook), 

«2 (1994 Yearbook) $6.00 each 

(All prices include U.S Canada postage, add $2.00 

per issue for foreign orders.) 
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SON OF CHEAP COOL SCARY STUFF 



Remember those ads In the back of comic books and magazines during 
the 60'8 for X-RAY VISION Glasses? Now’s your chance to see If these 
cheap cardboard glasses with the small red lenses really work. I still 
don't know because I kept my pair sealed In the bag with Instructions 
that are® 1965. 

Cool Scary conversation Piece for only $4.98 



FranUnatain la back from 
iha grava (Tha grava baing 
an eld vending company 
baaamant.) aa acarafully 
llluatratad by our naw artiat 
Scary Scott Panaak. Thaaa 
plaatic Frartkanatain charma 
ara approx. 2 Inchaa tall, 
band at tha bally ao they 
could nt in tha vending 
machine capaulaa and are 
vintage mld-ieeo'a stock. 

$1.98 


SCARY MONSTERS 
MAGAZINE 9" 

FLYING SAUCER 
Buy several of these 
neon green saucers 
with the SCARY 
MONSTERS MAGAZINE 
logo printed in black 
on them and start your 
own UFO Invasion. An 
Identical saucer is 
used in the trailer for 
the David "The Rock” 
Nelson's upcoming 
video "epic" MAN 
FROM PLAN 9. 

$2.98 
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1960'S made 
In Hong 
Kong 1 " 
monster head 
erasers of 
the Wolfman, 
Phantom, 
King Kong & 
Franhensteln. 
$8.00 per 
set (count as 
one Item 
toward 
shipping) 







MONSTERS..FUNNY WALLETS 



A watlet-llke plastic device 5/8" wide by 
1“ high with a sticker of the Wolfman, 
Creature or Frankenstein on tl. This 
vending machine Item from the mi<^60's 
opens to reveal a play dollar Inside most 
of them (shown above at actual size). 
$1 .98 each 

We also have some of the actual 
displays used In the machines (pictured 
on your right at actual size). These are 
printed in red and black and come with 
one wallet of your choice. $19.98 



icARY monsters magazine -65~ 




MONSTER FINK HEADS 

Another midi’s vending 
machine charm to add to 
your collection. Two 
Moneter Finks are available 
(pictured on your right) 
$1 .98 each 

We also have some of the 
original vending machim 
display cards available and 
we'll throw In 3 heads. 

$19.98 




OWN YOUR OWN 
SCARY MONSTER 
MOVIES! 


Btin your own menclw movi* MiMetien wtih (h*M brand tiaw 
lacloryaaaM lapaa. 

FROU UCA UMVEKSAL. ABBOTT k COCTELLO MEET 
FRANKENSTEIN, ABBOTT * COSTELLO MEET INVISIBLE 
MAN. ABBOTT k COSTELLO JEKYLL k HYDE, THE BLACK 
CAT, THE CREATVRE FROM THE BLACK LAGOON, THE 
CREATURE WALKS AMONG US, THE DEADLY MANTIS. 
DRACULA/I93I, DRACULA'S DAUGHTER, FRANKENSTEIN 
THE RESTORED VERSION, FRANKENSTEIN MEETS THE 
WOLFMAN, THE GHOST BREAKERS, THE GHOST OF 
FRANKESTEIN, HOUSE DRACl'LA, HOUSE OF 

fuankenstein, the incredible shrinking man, 
INVISIBLE AGENT. THE INVISIBLE MAN, THE INVISIBLE 
MAN RETURNS. THE INVISIBLE WOMAN, ISLAND OF LOST 
SOULS, THE MOLE PEOPLE, THE Ml'MMV, THE MUMMY'S 

Hand, THE MUMMY'S CURSE. THE MUMMY'S t^HOST. TKB 

MUMMY'S TOMB, THE NIGHT WALKER, REVENGE OF THE 
CREATURE, THE SPECIAL SPANISH VERSION OF DRACULA, 
SON OF DRACULA, TARANTULA, TOWER OF LONDON. THE 
WOLFMAN $14.96 eidi 

FROM RHINO HOME VIDEO: DRACULA A CINEMATIC 
SCRAPBOOK. FRANKENSTEIN A CINEMATIC SCRAPBOOK, 
WOLFMAN A CINEMATIC SCRAPBOOK $9.95 cicta 
THE MASK (la 3-D hoHcd by Elrin) $12.95 
FROM VARIOUS COUFAHIES: GRAMPA'S MONSTER MOVIES, 
GRAUPA'S SCI-FI HITS IGraava MueaUr baata a lot at traBan, 
brMiia bark that barrar boal ntglc Iron AnvtH Vldao), THE 
MUNSTERS THE LOST EnSODE (Vldao Spadall $1 1 .99 aacb 
THE FLY (ori|lBal|. RETURN OF THE FLY (CBS/FOX) $14.95 
<arb CAT GIRL, VOODOO WOMAN (CotaBbU/TrUar), MAD 
MONSTER PARTY (Enbtatj) $9.95 aacb THE MONSTER (F 
FIEDRAS BLANCAS (RapubBc) $14.98 THE MONSTER THAT 
CHALLENGED THE WORLD (MGM) $14.95 
FROM SOMETHING WEIRD VIDEO: THE BRAINUC, THE 
BLOODY VAMPIRE, THE CURSE OF THE CRYING WOMAN, 
HORRORS OF SPIDER ISLAND (MUST BE IS). IN THE YEAR 
IS«9. INVASION OF THE VAMPIRES. NEITRON VS. THE 
AMAZING DR. CARONTE. NEUTRON VS. THE BLACK MASK, 
NEUTRON VS. THE MAN1AC3ANT05 IN THE WAX MliSUEM, 
SANTOS VERSUS THE ZOMBIES, WORLD OF VAMPIRES (All 
Maikaa Moaalar Morlaa In Eagllah) $20.00 aacb 
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SCARY MONSTERS STUFF 




This is just a smail sampling 
of the many items we have for 
sale. 

SEND $2.50 FOR OUR NEW 
1994 1/2 CATALOG COMING 
SOON! 

SHIPPING & HANDLING: S5.00 
for the first 10 items. 10c for 
each additional. 

CANADIAN ORDERS are 2 
times U.S. rates. FOREIGN 
ORDERS are 4 times U.S. 
rates. 

Make MONEY ORDERS or 
checks payable to: 

DENNIS DRUKTENIS 
PUBLISHING & MAIL ORDER. 
INC. 348 Jocelyn PI. Highwood. 
IL 60040 







SCARY MONSTERS 
SCARE-CARDS ™ 

HORROR HOST LEGEND 
Promo Card #4 


UNCLE TED and NEFU NED host MONSTE RMANIA 
on public television Channei 44 in Pittston. PA. Well, 
at least Uncle Ted doesi Nelu Ned has been 
missing since 1992. 

Learn more about these horror host iegends in the 
ELECTRIFYING ELEVENTH ISSUE of SCARY 
MONSTERS MAGAZINE available at your local 
comic book store, bookstore, newsstand and other 
select locations or direct from the publisher, DENNIS 
DRUKTENfS PUBLISHING & MAIL ORDER, INC. 
348 Jocelyn PI. Highwood, IL 60040 lor $5.50 
postpaid. 


Und* T»(| w rM VK] e 1884 Etfwtn Rub 
N«U Nad w TM and e (884 nKihvd Bn9gs 

SCAW-CAftOS «• TM aid O 1884 0«nn« 0ruKi«n« Pubkahng 8 MtM Orda. Ire 





R PS ™ 

LEGEND 


UNCLE TED and NEFU NED host MONSTERMANIA 
on public lelavison Channel 44 m Pinaion. PA. Well, 
•t leeci Unde Ted Ooeel Nelu Ned has been 
missing since 1992 

Learn more about these horror hoet legends in the 
ELECTRlF,mG ELEVENTH ISSUE ol SCAfiY 
MONSTERS MAQAZiNE available ai your local 
cormc book store, bookstore, newsstand and other 
telec) locations or direcl from me publisher. DENNIS 
OnUKTENIS PUBLISHING A MAIL ORDER. INC. 
346 Jocelyn PI. Highwood, IL 60040 lor tS.SO 
postpaid 








JOHNNY DYNAMITE faces his strangest case as a 
gangster army returns from the dead in JOHNNY 
DYNAMITE: UNDERWORLD by Max Allan Collins 
and Terry Beatty. Supernatural thrills Irom Dark 
Horse Comics, Summer 1994. 

Learn more about JOHNNY DYNAMITE in the 
ELECTRIFYING ELEVENTH ISSUE of SCARY 
MONSTERS MAGAZINE available at your local 
comic book store, bookstore and other select 
locations, or direct Irom the publisher: DENNIS 


DRUKTENIS PUBLISHING & MAIL ORDER, INC. 

348 Jocelyn PI. Highwood, IL 60040 lor $5.50 
postpaid. 


JOHNNY OYNAWIE il 7M M O ISM b, Mn ««, , Tm, Bniir 

SCARE -CAROS «• TM wid O 1 994 by Oanm Oiuk(«n« PuWohmg S MWOidar. Ire 
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